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EDISON AND THE! 



DIAMOND DISC 



By Angus Joss 



Mr. Joss of Joliet, Illinois is an old timer 
who needs no introduction to most readers. 
In the present article, he compiles many not 
widely known facts about Edison and his work 
on perfecting the phonograph and the record. 
It is fitting at the close of this year — the 
seventieth anniversary of Edison's first phono- 
graphic patent — that we publish these facts 
about the inventor and his favorite "brain- 
children". — Ed. 

It is not generally known that Thomas A. 
Edison was the inventor of both the cylinder 
and the disc phonograph. In 1877 he filed 
for a patent on the cylinder, and soon after 
filed for a disc phonograph. When this latter 
patent was held up, due to some neglected 
detail, Edison dropped the matter on the 
premise that the disc would never amount 
to much. In steps taken toward perfecting 
the tin foil phonograph, a number of diffi- 
culties arose which made Edison seriously 
consider a disc machine to overcome them. 
Strange as it may seem, he foresaw a better 
surface than tin foil and proposed to sub- 
stitute a diamond for the steel point. The 
experiments on the new disc machine were 
abandoned for a number of years due to 
pressure of business on other inventions that 
seemed more important to the great inventor. 

By this time, Bell and Tainter had in- 
vented the wax record which had a better 
surface than tin foil. Edison had the former 
substance in mind for some years previous 
but was prevented from experimenting with 
it. Hence he returned in 1887 to.fche cylinder 
principle. There followed an extensive peri- 
od of experimentation, well into 1890, during 
which time 82 patents were filed. It is in- 
teresting to note that as far back as 1887, 
Edison promised "to place before the world 
his phonograph or talking machine, perfected 
in such a manner as to faithfully record 
sounds of the human voice — utterances that 
can be readily reproduced many times." It 
is well to bear in mind that for 24 years Edi- 
son conscientiously endeavored to keep that 
promise, struggling against unyielding ob. 



stacles. One day, in 1892, while talking to 
Philip G. Hubert at the new Orange- labora- 
tory, he said in a less confident moment: 
"There are some difficulties about the prob- 
lem that seem insurmountable. I go on 
smoothly until at a certain point I run my 
head against a stone wall. I cannQt seem to 
get under, around or over it. After batting 
my head against that wall until it aches, I 
go back to the beginning. It is absurd to 
say that because I can see no possible .solu- 
tion of the problem today, that I may not 
see one tomorrow. The very fact that this 
century has accomplished so much in the 
way of inventions, makes it more than pos- 
sible that the next century will do far greater 
things." 

Cylinder vs. Disc 

It might be pertinent to explain here why 
Edison did not continue his experiments 
with a disc phonograph in the gay nineties. 
He was convinced that the cylinder was the 
technically correct principle of reproductiont 
Each grove was of the same length and all 
parts of the cylinder travelled at a constan. 
rate and insured perfect pitch and uniform 
distribution of the indentations. There was 
also the economy and ease with which cyl- 
inders could be produced of a wax-like com- 
position which closely resembled soap. Too, 
the article was economical for the consumer 
in that he might buy only the selection he 
wished; there was no reverse side which 
might seldom if ever be used. This fact was 
a selling point much overlooked and certainly 
an indispensible one in the production of a 
commodity intended for the masses. Since 
Edison wished to reach the masses, he chose 
the proper medium, for the .cylinder had 
none of the complicated expensive problems 
that stood in the way of producing discs. 
This may sound illogical to the music lovers 
of today who are familiar with the large 
number of shellac discs now manufactured. 
However, Edison well knew the difficulties 
in the manufacture of discs. A wax disc 
would be subject to breakage and would 
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never approach the 500 plays attributed to 
the cylinder. He therefore continued to im- 
prove on the latter article. In another inter- 
view with Edison in 1893 he introduced a 
startling prediction that the time was near 
"when grand opera could be given [from a 
recording] at the Metropolitan Opera House, 
without any material change from the orig- 
inal and with artists and musicians long 
dead." 

Shortly after the turn of the century, Edi- 
son said to his associates: "Let me try to 
develop an instrument which will be so per- 
fect that its reproduction of music cannot be 
detected from the original music." Although, 
on previous occasions, they had seen Edison 
achieve the seemingly impossible, his subor- 
dinates were dubious, as they believed he 
had for once undertaken the impossible, even 
with an "Edison" at work. It seemed for a 
number of years that this would be the case. 
However, Edison was not discouraged. He 
worked night and day and literally thousands 
of experiments were tried. Problems of 
acoustics and chemistry, for which no solu- 
tions were known, had to be solved. It is no 
exaggeration to say that there never was an 
inventor except Edison, who would not have 
surrendered in the face of the insurmount- 
able obstacles that confronted him. Many 
of these experiments would have delighted 
Ernst Chladni, who is often called the father 
of acoustics. An unexpected turn then took 
place in attempting to eliminate the metallic 
twang (which is still present) in the record- 
ing and reproducing mediums. In both his 
office and laboratory, Edison had stored 
hundreds of wax cylinders with recorded 
suggestions of novel methods which might 
have assisted in that objective. 

The Recorder 

It was evident that the recorder was the 
heart of the problem. Some comments by 
the inventor are pertinent at this point. 
"Overtones in music are as elusive as a ray 
of sunlight," he said, "yet their capture and 
preservation on a phonograph record is utter- 
ly essential to full perfect re-creation of an 
artist's performance. It is obvious that 
they cannot be preserved if their microscopic 
strength is dissipated in any way — a moving 
machine, for example. Years ago I recog- 
nized the fact that only through capturing 
the delicate and elusive overtones as well as 
the fundamental waves and faithfully re- 
cording them on a record, could phonograph 
music earn its right to a permanent place in 
the musical esteem of mankind. I have 
worked always with this goal in view. Na- 
ture has been reluctant, but one by one she 
has given up her secrets. Countless experi 
ments in recording have taught us many 
vastly, important tricks and processes. No 
one thing has captured the overtones for us. 

The secrets of recording were known to 
Edison and a few of his most trusted associ- 
ates. The size and style of diaphrams, the 
placing of the artists in relation to the 
acoustic horn — the fine points of the art — 
were never revealed. He did not tell the 
world how recording was accomplished, how 
he caught 80 per cent of the overtones, ex- 
cept that it was a combination of many little 
things that added up to maximum efficiency, 
dwarfing the recordings of other manufac- 



turing concerns. 

It may seem ironic to state that Edison's 
deafness was a help and not a hindrance. In 
listening to a voice he used a peculiarly 
shaped horn. He was so experienced that 
he at once distinguished the most minute 
changes of register, tremulo, non-periodic 
vibration, and many other infinitessimal de- 
fects that detract from the true beauty of 
vocal sounds. He could determine by esti- 
mation almost precisely the number of over 
tones and the rate of tremulo, and his con- 
clusions were afterward verified by a micro- 
scopic examination of the voice record. Pitch 
could be reproduced but true timbre was lost 
due to lack of overtones. The hissing sounds 
and consonants were found lacking in repro- 
duction. It was the lack of realism in the 
early phonograph music that Edison strug- 
gled to overcome. 

The Best Groove 

Edison had chosen, what he regarded as 
the best groove, the so-called "hill and dale." 
In this method of recording a delicate point 
cuts a groove of the same width with vary- 
ing depth according to the action of the 
music. Fundamental notes made long waves, 
overtones made short and delicate ones on 
the slopes of the long waves. The stylus for 
playing fitted the groove snugly, gliding up 
and down under correct pressure and there- 
fore followed the most minute waves. Edi- 
son spent 20 hours each day for over a year 
to obtain perfect results. He was by no 
means a fully equipped scientist and was 
famous less for strict originality than for 
dogged patience and subtle insight which 
enabled him to fructify other devices. 

In the 1880's, Emil Berliner invented the 
lateral-cut disc record. Much thought and 
capital had been put into this invention, but 
in the early days of this century it was not 
regarded as a serious competitor of the hill- 
and-dale grooved record, despite the fact it 
had the advantage of volume and required 
no complicated system for a feeding device 
to propel the reproducer across the record. 
However, it had its disadvantages. The 
recording diaphram was held sideways with 
the edge toward the side of the record. The 
groove was cut sideways to uniform depth. 
The middi of the groove did not fit it snugly 
for it swayed back and forth following the 
runs and twists of the grooves. As the 
needle ground its way along, it picked up 
particles of steel deposited by previous nee- 
dles and ground them against the side walls 
of the grooves leaving deposits of its own to 
be ground in by the next needle used. Thus, 
the delicate engravings of the overtones, 
such few as were in the recording, were soon 
ground off. The reproduction therefore 
could be at its best only on the first note, 
and the first playing of the record. Each 
replaying left its irreplacable alterations in 
the sound waves engraved on the disc. 
These, of course, became more and more 
noticeable. 

A New Record 

Let us leap over a span of years to a day 
in 1909, when Edison had occasion to visit 
his recording technician, Walter Miller, at 
his studio on lower Fifth Ave. in New York. 



Miller called Edison's attention to the fact 
that the cylinder was losing ground with the 
public and was becoming increasingly diffi- 
cult to market. The new smoother double 
shellac disc was proving a keen competitor. 
Miller assured Edison that the public wanted 
a disc machine, and he further advised the 
inventor. that it was necessary for him to 
market one. Unbeknown to Edison, Miller 
had been experimenting with a disc machine 
for several years, and it was now revealed to 
the former. All of the numerous improve- 
ments of the cylinder recorder had been in- 
corporated into the machine. Hence, Miller 
urgently importuned Edison to take the 
model and perfect it. Although a patent 
was filed in December of that year, Edison 
was reluctant to return to the disc principle 
since he knew that technically the cylinder 
phonograph was superior. 

It was not until early 1910 that Edison 
gave any serious thought to the development 
of the disc machine, but once he started ex- 
periments he continued with greater intensity 
on his favorite invention — the phonographic 
reproduction of sound. Jonas Aylesworth, 
his chief chemist, was instructed to find a 
suitable surface for the new disc. The 
laminated surface, a phenol condensation 
veneer over a body of compressed wood pulp 
especially treated to be impervious to atmos- 
pheric conditions, was finally decided upon. 
Since a longer playing record was needed, 
Edison chose the narrow four-minute cyl- 
inder track with its reduced volume, con- 
taining 150 grooves to the inch. He had 
known for several years that the weakness 
of the wax record was in its pliancy. It was 
not as hard as it seemed and could not stand 
the wear of the reproducer point forced 
against the record with enough pressure to 
produce more than a fraction of what the 
record contained. The cylinder records were 
revealed by the microscope to have far more 
music recorded on them than was possible 
to find on the lateral-cut disc. The disc sys- 
tem of reproduction, on the other hand, 
forced out all the engraved sound in the disc. 
The former could not bring out enough ; the 
latter had no more to give. Celluloid was 
of course considered, but this material did 
not lend itself to the conditions of a laminated 
record with a cheap filler and there were also 
patents with which to be reckoned. Brian 
Philpot was in the employment of- Edison 
by this time and experiments went on to im- 
prove the celluloid cylinder which was con- 
sidered more practical for a longer playing 
record than the wax had been. All of this 
special knowledge came to Edison at a pro- 
pitious time. Many chemical experiments 
were performed in search for a new material 
which would be pliable, indestructible, and 
above all so perfectly smooth that no scratch- 
ing sounds would mar the quality of the 
music. Edison said of his disc record: "I 
made a thicker record of greater solidity 
which would not shake and vibrate as a 
whole when played. I developed an extreme- 
ly hard and smooth surface for the record 
so that the sound waves would not be flat- 
tened out when the diamond point passed 
over them." A million dollars was spent in. 
chemical research to determine the material 
to be used in discs. 
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Ten months were spent in the perfecting 
of the recorder and the reproducer by the 
"insomnia squad", as Edison and his associ- 
ates were facetiously called. The last five 
months were the most intensive for the solu- 
tion was at long last in sight. The diamond 
reproducer, the ultimate in sound reproduc- 
ing devices for many years, was developed 
by May 1911. From the beginning of his 
phonograph, Edison had tried 2,300 designs 
of reproducers to attain the climax. The 
ultimate one was a most peculiar device 
which should be described in detail. The 
larger diaphragm was composed of forty 
thicknesses of Japanese vegetable parch- 
ment, laminated and compressed while heated, 
but which when cooled retained an .00511" 
thickness. A graduated cork disc was fast- 
ened by shellac to the underside of the 
diaphragm as a reinforcement. A silken 
cord kept taught by tension was tied on the 
top side to an ivory fixture. The lower end 
was fastened to a pivoted fulcrum, on the 
other side of which was set a diamond cone. 
"By adopting a permanent diamond point," 
Edison said, "I got away from making the 
sound grooves 'grind in' steel needles. By 
mechanically feeding the so-called tone arm 
across the record, I eliminated having the 
delicate sound grooves drag the arm across. 
In other words I do not use delicate over- 
tones to move machinery." The fulcrum 
was pivoted in a floating hinged weight 
permanently kept in alignment by a limit 
pin and adjusting screw. The outlet of the 
reproducer was fastened to a scientifically 
tapered tone arm connected to an oval brass 
horn of ample acoustical capacity. The 
whole formed a non-metallic transmission of 
the vibrations from the point to the solid 
gasketed diaphragm, the reproducer having 
no tone of its own and entirely free from 
metallic harshness. 

HTs Triumph 

One day, tired and disheveled, Edison 
triumphantly pointed to an.instrument and 
said to his business associates: "I've got it. 
That gives the true result. Try it against 
the human voice and see if you can tell the 
difference." At this time, more than three 
million dollars had been spent in experi- 
ments. Edison's pride on that day in 1911 
was justified. He had reached the end of his 
quest for complete perfection in the repro- 
duction of acoustic recording. 

By the fall of 1911, the triumphant in- 
ventor had plans for his new Diamond Disc 
in such form that his subordinates could 
proceed on the details of commercial models 
of phonographs to be put into early produc- 
tion. After his ardent labors in his sixty- 
fourth year, he decided that he was entitled 
to a vacation and sailed for Europe. His 
daughter had married a German army officer 
and he was anxious to meet his son-in-law. 
Not only a vacation but professional curi- 
ousity propelled his trip to Germany. Four 
years previous, a German — Hans Lebach — 
of Ludvigeharfen-on-the-Rhine, has beer* 
working on phenol condensate products, a 
substance similar to bakelite, and had de- 
veloped a special solution for hardening the 
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1. .TOR BELMONT. Whistler. 12. 

l>. NICK scilOLL. Trombone, 13. 

3. A. ZIMMERMAN. Cornet. 14. 

4. L. W. LIl'P, Yodler. . 

5. BYE*>N G. HARLAN. Tenor. 16. 
(I. FREDERICK W. HAGBR. Violin. 1(1. 

7. ARTHUR F. coli.ins. Baritone. 17. 

8. S. H. DUDLEY. B.iritone. 

9. W. C. DBNSING. Baritone. 10. 

10. M. GUARINI. Tenor. 20. 

11. WM. TUSON. Clarinet. 21. 



WILL N. STRRLE. Recitations. 22. 

JIM WHITE, Comic Reeitiitliins. 23, 

W. H. MII.LRH. 24. 

(Manager Record Department.) 25. 

GRORGR BKODKRICK. Bass. 2(1. 

FRANK KENNEDY. Dutch Comedian. 27. 

B. RUSSRI. THROCKMORTON. 28. 

Recitation*. 29. 

H. H. EMMONS, Chimes. 30. 
B. R. BROOKS. Banjo. 

SAM'L SIWGKL. Mandolin. 31. 



ALBERT BENZLKB, Piano. 

SKNOR1TA GODOY. Spanish Sonus. 

JOE NATUS. Tenor. 

W. F. HOOLRY, Bass. 

MAY KELSO, Contralto. 

J. J. FISHER. Baritone. 

WILL F. DENNY. Tenor. 

JOHN BIBLING, Tenor. 

MISS MARGARET NEWTON. 

Soprano. 
FRBD BACHMAN. Plauo. 



32. GEORGE W. JOHNSON, Whittling Coon. 

33. M. D. MADEIRA, Baritone. 

34. FRANK S. MAZZIOTTA, Piccolo. 

35. FRANK P. BANTA. Piano. 

30. CHAS. A. D'ALMAINR, Violin. 

37. GEORGE P. WATSON, Yodler. 

38. DAN W. QUINN. Baritone. 

39. HARRY MacDONOUGH, Tenor. 

40. E. M. FAVOR. Tenor. 

41. A. 0. CAMPBELL. Tenor. 

42. JERK MAHONEY. Tenor. 
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finished product which was of great interest 
to Edison. The process was patented 1910 
in this country. 

When Edison returned from Europe in 
1912, he was prepared to delve into the 
problems of marketing his new disc phono- 
graph. At the June convention of jobbers 
there was on hand an instrument with rec- 
ords for demonstration. To outwit com- 
petitors, no effort was made to display the 
model. Instead, it was played in a concealed 
position for the entertainment of those pres- 
ent. The piano recordings sounded more 
realistic than any previously made. The 
piano incidentally was the only instrument 
that gave Edison any real trouble. It was 
freely admitted by the Edison concern that 
the later piano discs were more authentic. 
A demonstration was given the jobbers of 
the Diamond Disc machine which reproduced 
the tone colors so perfectly that each instru- 
ment could be identified as though the separ- 
ate players were in the same room. Edison 
discovered that when two instruments were 
played simultaneously either on the same or 
different notes, the resulting effect was a con- 
fusion of sounds rather than a blending. 
One listener expressed the opinion that the 
disc phonograph sounded to him like a man 
singing in a barrel. This was owing to the 
fact that the other discs of that time were 
strident and shrill in tone as compared to 
the Edison ones. Even the word "specie" 
was clearly audible on Edison's machine, a 
critical combination of sounds which had de- 
fied Edison for a year. 

In the meantime, Edison had sent men to 
scour Europe for voices. This expedition 
lasted for three years with nearly 2,000 test 
recordings being made. These were later 
heard and commented upon by the inventor. 
Prominent singers and operatic artists of 
each city and town were represented. It 
might be interesting at this point to give 
some of the opinions of the inventor on the 
art of singing as he was an expert in judging 
voices by means of the phonograph which he 
regarded as the "acid test" of a voice. He 
claimed that the phonograph needed a voice 
of delicate timbre, a fresh and youthful 
voice, scientifically perfect in the quality of 
its overtones. He believed that reputation 
was influenced by chance and opportunity 
to some extent but still more by a winning 
personality, fine stage appearance, histrionic 
ability and generally long experience in the 
art of dramatic acting and singing. All of 
the latter qualities counted for little or noth- 
ing on the phonograph; here the voice was 
tried on its merits alone. He claimed that 
some noted operatic singers were found to 
have intrinsically poor voices when they were 
recorded. Also great operatic artists were 
often actually under strain. The voice was 
continually taxed by a shouting delivery,, 
made necessary for dramatic effect due to 
the set-up of the operatic stage. He did 
not decry operatic artists in general and 
many of them he found as near perfection 
as the human voice could be, but he preferred 
to record only those voices which had the 
necessary quality for the production of a 
good record, no matter what the artistic 
ability or the fame and experience of a singer 
might be. 



Artists Unavailable 

Edison faced a situation .that was deplor- 
able when he came to record commercial 
operatic selections because most of the fa- 
miliar artists were under contract with other 
recording companies. He was forced to en- 
gage what remaining talent was then avail- 
able, many of whom were discovered by his 
scouts throughout Europe and America. 
Some of these had natural recording voices as 
Edison discovered-in his careful selection of 
the best records. Miller was a great record- 
ing technician but he lacked tact and pa- 
tience in handling artists, with fact caused 
Edison to lose a number of his earlier talent, 
resulting in a large volume of trade going to 
competitors. To recapture this loss, he was 
urged to remunerate the artists more liberal- 
ly but he declared that the fee was more than 
adequate. When we take into consideration 
the costly processes involved in manufactur- 
ing the Edison disc at the time perhaps he 
was correct in his decision. I.t is so easy to 
hold post-mortems now that the years have 
elapsed. However, higher fees may well 
have retained some worthwhile artists and 
accordingly stimulated his business, sub- 
stantially. 

Just before the Diamond Disc phonograph 
and records made their public debut in Jan- 
uary 1913, an event occured which caused 
much anguish for Miller. In November 
1912, Edison commenced releasing long lists 
of Blue Amberol, the perfected cylinder rec- 
ords, together with a suitable diamond re- 
producer and a new concealed horn model 
for those who did not care for attachments. 
Miller confided: "I thought I had talked 
him into abandoning the cylinder and he was 
slyly working at it all the time." What 
appeared to be folly to Miller was in reality 
just good business sense, not the usual char- 
acteristic of inventors. The cylinder was still 
in favor in some places, so Edison continued 
to issue it to the annoyance of Miller. No 
doubt the sale of these records and phono- 
graphs helped finance the successful launch- 
ing of the disc. In 1913, records for the disc 
phonograph were few and limited in produc- 
tion since the method of Diamond Disc pro- 
duction technique was in its infancy. It was 
infinitely more complicated and slower to 
manufacture than the shellac disc. The 
latest hit tunes were not being produced as 
rapidly as those of his competitors. This 
fact was long a stumbling block in the prog- 
ress of the Edison product. The company 
realizing this offered an attachment to play 
lateral-cut records on the new Edison ma- 
chine. This was soon followed up by other 
manufacturers and in such quick succession 
that there were many Diamond Disc phono- 
graphs given over exclusively to lateral-cut 
records. 

Unforeseen Damage 

To add to the latter setback, thousands of 
Edison discs began to crack and warp and 
curl at the edges, making them unfit to be 
played except at the risk of damaging some 
part of the diamond reproducer. Many own- 
ers were dismayed at the damage the chang- 
ing atmosphere did to their favorite records. 
Their complete chagrin was understandable 
when months later they learned that the 
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records could not be replaced. Edison real- 
ized that completely new technique in the 
manufacture of his disc had to be devised, 
but a new difficulty arose while this was 
being worked out. The war broke out in 
Europe in 1914 and &ie chemicals needed for 
disc manufacture became scarce or impossible 
to acquire. Edison sprang into action, and 
within a month set up a plant to produce 
phenol or carbolic acid to relieve the situa- 
tion. Since other chemicals imported from 
Germany could no longer be had, substitutes 
had to be found to keep up production. The 
latter chemicals resulted in an inferior sur- 
face. Where the first discs had been reason- 
ably quiet in surface noises, the newer ones 
hissed and scratched and popped. This de- 
tracted from the realism of quality in the 
opinion of many people. 

Edison plunged into the work of effacing 
the difficulties and was making progress, 
when his plant was destroyed by fire that 
same year. Courageously he ordered it re- 
built and within a few months time the 
"insomnia squad" had records again on the 
market. Valuable masters, however, were 
lost and these could not be replaced as the 
singers were under contract to other com- 
panies. Despite difficulties, the records con- 
tinued, but the surfaces were inferior to the 
pre-war product. 

The First "Tone Test" 

An event of prime importance took place 
in 1914 which must have lessened the in- 
ventor's anguish. Anna Case, an Edison 
artist, demonstrated in the first public "Tone 
Test," given before the jobbers at Des 
Moines, Iowa, that her voice heard in person 
matched her records. Although the jobbers 
long believed this test possible, they were 
further convinced of the realism of Edison 
discs by this remarkable demonstration. This 
first test led to a series of "Tone Tests" 
offered by jobbers and dealers in October 
1915 at New York, Detroit, Cleveland, Phil- 
adelphia and Milwaukee. Over fifty artists 
cooperated in the tests subsequently carried 
on in all of the principal cities of the United 
States. All tests were made with a labora- 
tory model because only that special phono- 
graph could sustain the comparison, owing 
to its larger amplifying chamber. News- 
papers printed comments which added to 
the testimony built-up during a period of 
eight years. Millions of people were con- 
vinced at the demonstrations that there was 
no difference between the recorded music 
and the performance by the living artist. In 
the "Tone Test," an artist sang or played 
in unison with the phonograph. At a ran- 
dom moment the artist stopped and the 
flood of music continued unabated. One 
could only tell when the artist ceased bv 
watching the hands or lips of the performer. 
Sometimes the lights were turned off and 
the artists stole away in the darkness. When 
the lights were turned on and the artist was 
no longer to be' seen, the phonograph con- 
tinued its realistic demonstration. This 
method of substantiation was varied some- 
times by having the artist walk from the 
rear of the room down the aisle, singing in 
unison with the recording. 

Claims of perfection had been previously 
advanced by at least two companies. In 
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1900, Columbia advertised that their records 
contained "music with all the charm as well 
as. . .power of the original — the voice living 
and real, with all its natural strength and 
beauty." Victor in 1908, advertised: "In 
the opera house corridor scene in 'The Pit' 
at Ye Liberty Theatre, Oakland, California, 
the famous quartet from Rigoletto was sung 
by Caruso, Abbot, Homer and Scotti on the 
Victor, and the delighted audience thought 
they were listening to the singers themselves. 
Every day at the Waldorf-Astoria, New 
York, the grand-opera stars sing, accompan- 
ied by the hotel orchestra of sixteen pieces. 
The diners listen with rapt attention, cran- 
ing their necks to get a glimpse of the singer. 
Even in the Victor laboratory, employees 
often imagine they are listening to a singer 
making a record while they really hear the 
Victor." 

The Test That Failed 

Only one competitive phonograph dealer 
tried to duplicate the Edison "Tone Test." 
He was a Columbia dealer in Taylorville, 
Illinois, who on January 10, 1921 held a 
mock "Tone Test" with Ada Jones. It was 
a failure, which brought forth the challenge 
by the Edison Company "to any talking 
machine dealer to make a comparison, under 
proper test conditions, before a satisfactory 
committee, between a living artist's voice or 
instrumented performance and such talking 
machine's reproduction of the same artist's 
talking machine record. If the talking ma- 
chine dealer will permit us to make a similar 
comparison, we will pay five hundred dollars 
to any local charitable organization selected 
by such committee if they decide that his 
talking machine sustained the celebrated 
Edison Tone-Test comparison as given by 
us; it is understood that the talking machine 
man is to pay five hundred dollars, if the 
committee decides that his talking machine 
has not sustained the test". Needless to 
say, no talking machine dealer ever accepted 
the challenge. 

Not many know about the manner in 
which Edison records were tested before re- 
lease. All were first played before a com- 
mittee which voted on whether they were 
up to t he best standards and worthy of being 
issued. In the early days of the disc, Edison 
himself passed sole judgment on the record- 
ing, and if he found any fault he would not 
release the record. Often moulds were junked, 
necessitating another performance because 
the original did not attain the criterion de- 
manded by "the old man", as he was affec- 
tionately called. 

More Artists 

As time went on, Edison acquired a larger 
number of artists. Some of these were 
noted singers who had recorded for other 
companies. Their advent added to the pres- 
tige of the Diamond Disc. Sales climbed in 
spite of the rough surfaces. In June 1918, 
Edison announced a new "velvet surface" 
record which was a great improvement. It 
involved more chemical experiments, but by 
the 1920s there was a smoother, warp-proof 
record. The production was stepped up 
considerably in the matter of releasing Broad- 
way hits. The white label record appeared 



in 1921. This was a splendid improvement 
not only in the appearance of the record 
but in making titles easier to read. The old 
black record, with its etched titles, had to be 
held to the light to read the name of the 
artist and the selection. Many of the objec- 
tions to the Diamond Disc had been abol- 
ished, and "Tone Tests" and "Turn Table" 
tests helped push the sales. In the "Turn 
Table" tests, the leading talking machines of 
the day were pitted against the Edison. A 
needle record by an artist could be compared 
to the artist's Edison record while listeners 
sat in front of the turntable as it revolved 
on different machines each in turn playing 
the i .cord. Even the needle record sounded 
much better on the Edison with its larger, 
scientifically designed horn. The Bruns- 
wich phonograph was a strong competitor 
as it was equipped to play Edison records 
with its Ultona reproducer minus a mechani- 
cal feed. Although the reproduction was 
good the Edison records wore out much 
faster on the latter machine. The Edison 
Company missed their chance when they did 
not take the Brunswick concern into court 
to prove that Edloon records could not be 
played on the Bruns,.. '* machine without 

damage. 

* * * 

By early 1924, the radio began to compete 
strongly with the phonograph. Sales on rec- 
ords and phonographs began rapidly to sub- 
side. People were intensely intrigued by the 
new sound producing gadget which supplied 
the hit tunes with news flashes, stock and 
weather reports, speeches of celebreties and 
historical events. The commercials had not 
yet become so frequent or so boresome, 
hence the reproduced music of radio gained 
popularity. The fact that mainly living art- 
ists were performing swayed public interest 
from records toward the radio. There were 
some phonograph records played on the 
smaller stations but the commercial trans- 
cription had not made its appearance. 

The record manufacturers, hard hit by 
radio, struck back with electric recording in 
1925. Machines were put on the market 
with increased volume, greater range and 
more realistic quality. Edison seemed to 
ignore this new trend, probably because the 
acoustical qualities of the new records were 
not of superiority to his own. A deep, bom- 
bastic bass was the new attraction of the 
lateral-cut records put out by the few com- 
panies that remained in the field. Their ma- 
chines were improved with metal alloy dia- 
phragms and at first were equipped with the 
exponential horn— a folded six-foot tone 
chamber which required a larger cabinet to 
house it. Not long afterwards, the electri- 
cally amplified machines replaced these and 
the phonograph and radio combination came 
into being. This instrument became increas- 
ingly popular much later. 

In 1926, Edison desperately began to fight 
the radio. He devised a forty-minute and 
a twenty-minute record. This was accom- 
plished by recording at 450 grooves to the 
inch. Attachments for the latest models 
were made so that they could play the latest 
innovation. Sixty per cent of the diamonds 
were destroyed in grinding them to fit the 
diminutive track of the long-playing record. 



This latter was placed on the market in 1927, 
but was not as popular because Edison was 
five years too late with his innovation. The 
fine threads were easily stripped since they 
were delicate and could not stand wear. In 
addition to this, there was lessened volume 
of sound, a very definite drawback. The 
public could not seem to learn,, or were un- 
willing to learn, to change reproducers and 
shift gears. It was the old two and four min- 
ute cylinder trouble all over again. 

Meanwhile, the radio voice grew stronger 
with the advent of the dynamic speaker, so 
Edison manufactured a new standard repro- 
ducer in 1928, and a new model "Edisonic" 
with more volume. A special loud reproduc- 
er was designed to produce greater volume 
on the dance discs. In 1929, an electric re- 
cording with still louder volume and an elec- 
tric combination with a universal pickup — 
to play vertical as well as lateral-cut records 
— arrived. In an attempt to recapture some 
of the record business, Edison also released 
for a few short months a lateral-cut disc. 
Every new effort, however, seemed all in 
vain. Record sales continued to drop. 

The quality of Edison lateral-cut electric 
discs was superior to those of other com- 
panies. They were more natural in sound 
and did not have the rasping characteristic 
that electricity caused in voice reproduction, 
especially in the earlier days. Despite the 
exaggerated bass on band and orchestral rec- 
ords in other brands, it should be noted they 
possessed more realistic qualities particularly 
in the matter of overtones. Unquestionably, 
recording was simplified by the use of micro- 
phones in place of acoustic horns, yet to 
many phonopiles the electric recorded voice 
discs were a disappointment since their only 
improvement was a louder and fuller ac- 
companiment. 

Record sales had reached the bottom in 
1929. Undoubtedly the realization of this 
fact caused the Edison management to an- 
nounce the abandonment of Diamond Discs 
records as of November 1st of that year. 
Sentiment was being dethroned for business 
reasons. I have often wondered what Edison 
thought of his favorite invention being 
junked for the radio. It must have been with 
mingled feelings of regret and despair that 
he gave his consent. He did make the pro- 
phecy that the phonograph would have its 
comeback, and we have lived to see his pro- 
phecy fulfilled in a remarkable manner. In 
the future, it is to be hoped that people will 
not forget the man who wished to be re- 
membered as the inventor of the phonograph 
and the record. They were undeniably his 
pet brain-children and the work he did to 
perfect them deserves to be remembered. 



We would like to thank 
THE AMERICAN RBCOHD GUIDE 
for allovdng us to re- 
produce Mr. Joss' Edi- 
son article. 



THE 

1 nomas A. Edison 

Talent 



Mr. Edison's name is synonomous with in- 
novation and invention, therefore it 
seems unbelievable that this great man 
could find the time, as he did, to do 
auditioning of artists and to jot down 
his comments and opinions. 

In viewing the numerous people he audi- 
tioned, Edison made no effort to conceal 
his opinions. He was truthfully unmerci- 
lous, bl'int and criti cal. Hi s appetite 
for perfection was .insatiable I He was 
greatly concerned with timbre, tremolo 
and articulation. He, despite his im- 
paired hearing, was a good listener and 
music lover. 

Considering the amount of material which 
was scribed by Edison, and also consi- 
dering the wealth of material to be 
found in the Talent Audition File, only 
the artists who recorded have been in- 
cluded. These people have been carefully 
chosen in order to obtain a comprehen- 
sive study of Mr. Edison's opinions and 
criticisms of the voices and musicians 
of that day. 

His words, whatever they were, are of 
course a close relation to history, 
therefore Record Research is indeed hon- 
ored to present the personal Talent 
Audition File of Thomas Alva Edison. 

This publication wishes to express its 
deep appreciation to Mr. Venable, Mr. 
Vi'eig and Mr. Speiden of the Edison Lab- 
oratory National Monument, for their un- 
failing and valuable aid in the publica- 
tion of this file. 



FRANC SS ALDA-If Alda is fine, you might 
ask her to duplicate this record and see 
if we can record her good using same 
type of instruments and if we can take 
her we will be open for business. 3/13/15 

VERNON ARCHIBALD-Very even volume 3inger 
Pleasing timbre-voice not extra mellow - 
in some notes has shake-others none. He 
might do on certain songs. 7/28/13 



BLANCH ARRAL -No, voice all gone. 5/16/17 

DELIA 3AKER -This woman is good and will 
be a success in certain lines. Use her. 
Very promising. One of the rare colora- 
turas who has a pleasing timbre and mel- 
low a3 far as a coloratura can be mel- 
low. 7/21/20 



VINCENT BACH (cornet )-Pretty good player 
Can use. 10/16/14 



FRED BACON (Banjo) -Good 



11/17/15 



DELLA 3AKER -Very weak volume. Has a bad 
tremolo. Can't use. 8/18/22 



Phil BAKER - Most perfect articulation. 
Think this man could do some good work . 

7/29/25 



3ALLARD-FAGAN - Poor. Ballard is loud. 
This is no combination. 2/12/24 



VESS 0SSMAN BANJO DANCE ORCHESTRA -This 
is OK. Is not loud enough. («) 



INEZ BARBOUR - singer will be OK. If she. 
can get rid cats on high^tremolo insig- 
nificant.) 4/12/14 . 4/12/14 



MARIA BARRIENTOS -Light voice, very good 
interpretation -voice not nearly as pure 
as Tetrazini. She is in class 2. Would 
like her but at no fancy prices 3/30/14 



WARD BARTON - Pretty good yodler, might 
submit 3ome songs. 7/29/15 

MATTIA BATTISTINI -Pretty fair singer. 
Has some very mellow notes. He would do. 

3/22/17 

FRANKLYN 3AUER - Poor timbre, shake on 
nearly every note -Some notes has a Vic- 
tor timbre: Note; Don't believe he could 
make a saleable song. 2/1/24 



dE LOS BECKER -He will do for us. 11/29/15 

BABY 3ENB0W - Down Home gal. 7/24/24 

RHODA BERNARD -This thing is odd but her 
articulation is very bad -I couldn't get 
a record. My wife could not get it all. 
If she can be got to articulate, think 
she would be good -Try her 0.1 this and 
caution about articulation. 7/29/15 



FRANK BESSINGER -Can't interpret at all. 
Very good articulation. No tremolo but 
main defect absurd accent and interpre- 
tation. 7/21/20 



LEON BEYLE - Bad tremolo - 



not v/anted 
4/16/13 



PAUL BIE3E NOVELTY ORCHESTRA-Good if all 
tunes are as melodious like this. 

12/17/19 

BUD BIRMINGHAM-wax record very weak, but 
his other on black is bad. Since you 
know I am so very deaf, will you not 
make two or three of this man. I can't 
hear a word. 5/13/25 



BLACK BOTTOM FOUR - No 
- 9 - 



5/2/27 



MAX 3L0CH - Fair, timbre not pleasing, 
Might take a couple at low price. (*) 



LILLIAN BROWN - No. 



8/10/17 



MARIE CAHILL -Voice good. Extremely gooc 
articulation. Selection good 6/3/21 

LEON CAMPAGKCLA -Good voice. If he comes 
over, get him. 11/30/20 

JOE CANDULLO AND HIS EVERGLADES 0R0HES* 
TRA-Bass Ale 31ues-0K. Make thisl Ed, gat 
some other matching. 8/12/26 



SDDIE CANTOR-He is like Billy Kurray-OK. 
some snap and pep in this orchestra and 
good combination of instruments. 2/23/21 

MARIA CAVALIfiRI - Too much tremolo-Gooc" 
voice-Thia is too bad-Can' t use.10/14/13 

C ANT OR JCS. ROSENBLATT - No overtones 
sharp-has tremolo-Can' t use. 6/18/1 

3STH CHALLIS-No'. Artist has fine diction 
in a certain style that is entertaining, 
'..'ill try her out on the trade. (" 

MARIO CHAMLES - Has real tenor voice. 
Somewhat better than Ciccolini and the 
other gang of Italian tenors. If you can 
get him at a reasonable price, might 
take same 1/5/21 

KITTY JHATHAH-Chathfim seems to weak - - 
Also boys, can't >-et "11 she says. Her 
ehansonents are weak, Can't use for this 
reason. 13/13/1 

GJID0 CICCCLIIII-Fair singer, but has th 
shake rather bad. Jut if not too mostly 
think yai should try him with i/eiet c 
some of the diets from list we tried t*j 
get in London rith losi, artist that v e 
failed in-uon't think want solos, 3/3,15 



;CLLi: J A!:J HARLAN - Can t 1 
Awful sharp. 



word, . 
6/10/'] 



} RICHARD CROCKS-! e appears to h:;ve a ;,ooc 

i voice like Joherty. You r.i hl find oat 
what he wants - oubrait rnsisic and we v.ill 
pick out tunes on piano. (*; 

] VERNON DALHART-iie is better than of old. 
rossibl- he ooulci do seme tunes »ood. , 

f/1^/1 

j EDGAR DAVENPORT -He is as t,oou in this as 

1 Humphry is in "Gunra Jin" -I don't hea 

all of either, 3/1/1l 

ERNEST DAVIS- Cant interpret. 6/12/2 

EDITH DAY - Awful 12/29/1 

MORTON DOWNEY - These type of songs the 
public will not buy. There is no melody 
connected in sequence. The tenor's voice 
and interpretation ia not such as gives 
the son? anv chance even if it was melo- 
dious. ° 11/2/22 

DUNCAN SISTERS - 2 trials 

1st tune-llth Ave. cabaret type of song. 

If you connect the kinetscope with the 

records no doubt they make a hit, but 

not by voice alone. 

The 2nd song better shows their voi-ee. 

Jlends OK but think its the personality 

that makes them popular. 6/12/29 

FRJ5D DUPREZ - 1.111 take 5 or 6 of this-.; 
kind of disc from Duprea if the subject 
is as good as this. 5/13/14 



~ 



FI08ENCE BASTON-Scale:-dad tremolo -sharp 
-variable volume and timbre -song! not 
good- Not wanted. 4/6 /13 

3SGSR olLIS (piano) - Don't want this 
stuff now. H/l/26 

Saritcne, own ace. - Stop kidding Me. 

12/22/26 

G13N' ELLISvLN-This man is OK. As good if 
not better than Lauder. ■ 4/13/15 

KAUREEN ENGLIN-Can't distinguish a word. 
Miss Amirault hears all. She must have 
poor articulation as she is loud to me. 
No. Our reputation is big on easy under- 
standing all the words as against needle 
machine and I don't want to lose it. 

2/20/24 

ED FAVOrt - Think he is all right but 
should be careful to enunciate all words 
clearly as I don't get all. (*) 

FIDDLIN POWERS AND FAMILY -This is good. 

4/29/25 

FI3KE JU3ILEE 'QUARTET - Might take one 
disc of this trash as a novelty 7/13/I6 

ARTHUR FIELDS-Singer and song OK 3/l/l6 

IRENE FRANKLIN -Let the Victor have her- 
Don't care to put this class of stuff 
out . 7/12/15 



RUDOLPH FRIML - Won't sell. Friral is a 
pounder and dampens all his notes almost 
instantly. Every note is 50 per cent 
fret noise and 50 percent music. This 
always has deteriorated the quality of 
piano music and always will. Of music of 
the type of "Monastery Bells" is the 
type the public might want to buy. Pound- 
ing and violent variations of sound is 
not approved and is only suitable for an 
audience of blasi musicians, critic and 
: newspaper nuts like Anderson of the Sun 
who would have a fit if he heard a beau- 
tiful simple melody from which pounding 
and quick dampening is absent. If Friml 
has time he might come over and I could 
giye him some points. 10/2/22 



AMELITA GALLI-CURGI - She has too mach 
tremola for us -Also she drops her over- 
tones in many places and becomes very 
sharp and thin -Cannot use. IO/14/I3 

REV. J.M. GATES - This fellow might be a 
wonder but I can't use him. 9/10/26 



JULIA GERITY - Awful 



2/13/19 



'Two 



WILFRED GLENN - (he wanted to hear 

Grenadiers' by Middleton first). 

Heard 

His interpretation is not as good as 

Middleton's but fair and his voice is 

pretty good 7/10/16 



LOUTS ORAVEURE-Graveure has a good voice 
and perfect articulation. It seems his 
interpretation i3 good. See if he is 
tied up - If not any reasonable arrange- 
ments can be made. (*) 

ALICE GREEN -Tied up to Victor-Good voice 
- Can you get her. 6/10/15 

GERALD GRIFFIN-Hear every word but he is 
a poor singer. Don't want him. No. 9, 3/21 

WILLIAM HALLEY -Explosive-not a good in- 
terpreter - don't get the funny lisping 
accent . 1/14/15 



HANS EMPERORS OF SONG -Believe we should 
make these and see how they turn out. I 



think 


they're 


good 






12/14/25 


ROLAND W. HAYES-I 
this voice. 


uan't 


see 


any value in 
2/13/19 


PERCY 


HEMJS - 


No - 


Voice 


no 


good. 10/4 /17 



ROSA HENDERSON with FLETCHER HENDERSON'S 
JAZZ FIVE (submitted on Brunswick He- 
cord) - This is the limit. Can't stand 
this voice. I have heard needle machine 
blues with much better voices. (*) 



EVELYN HERBERT -If Kerwin is Grade A this 
singer is Grade B. If she has 3ome trem- 
olo you could use her - Also be good for 
tone testing - Pretty fair voice (*) 

MORDECHAY IIERSUMAN - Poor uneven voice. 

5/24/23 

EDNA HICKS -No -Singer is N.G. 4/21/24 

HOME O'TRIO-This is a good combination. 
Very clear articulation. I hear most 
of words and voices blend. OK. 10/7/24 

ELSIE JANIS - Very low type of cabaret 
voice. Ada Jones is far better. This 
Victor record is twice as loud as any of 
our records of same type. Clear, not 
confused, no carry overs. Some of the 
cabaret singers I have rejected have 
much better voice. 5/6/19 

GENEVIEVE JORDAN-Can't understand a word 
-Poor voice. 9/25/23 (Re-submitted to 
committee and was commented on as favor- 
able and OK to use her by the committee. 

(*) 



DOLLY KAY - Pretty good voice-Gould 3ing 
regular songs effectively I think. 3ut 
this is a rotten tune for us. 2/23/21 



VIOLA MOCCY-Ko-Singer N.G. 4/21/24 

Think she is good-is loud-I hear many 
words. Hiss Amirault* says hears all. 

10/7/24 

SARA MARTIN - No, voice bad. 4/21/24 

KARTINEILI-His voice has improved consi- 
derable since we had him. What bargain 
does he want for making over the songs 
he sung for us and how much for new 
■songs. 6/15/20 

ED W. MEEKER -This is CK for disc-Heeker 
is OK. 10/2 /15 

ARTHUR IlIDDLETCN-Thls man has good voice. 
What arrangement can you make for him 
exclusive or otherwise. 2/13/14 

J05IS MILES - She has a good voice. Can 
use her. 8/16/24 



LIZZIE MILES - Awful voice 4/21/24 . 

MIXER AND LYLEo-These men are no imita- 
tions of ne^ro dialect if that is sup- 
posed to be the record - No, 1/30/23 

LUIGI KCNTE3ANT0 -Tre«nelo bad-cause gut- 
ter r.l - very uneven balance -not wanted. 

5/ 8/12 

FRANK MUiii. -Very weak-has tremolo-pretty 
bad. 1/24/24 

CLAUDIA KUZIO -General voice fair-Jut we 
do not believe we know her. 8/ 7/15 

- 10 - 



JACK N0HW0RTH - Poor imitation of negro. 
Don't think we want him in these songs. 

7/17/24 

0KEH LAUGHING RECORD - Walter, yes, get 
two, they are good-get same talent as on 
Okeh if possible. Our record could not 
be given away -It's altogether rotten. 
The Okeh has many different kinds of 
laughing and few words. It's a Ejreat 
novelty. 10/28/22 

ISABELLA PATRICOLA - No. 6/I5/2O 

Carmela POHSELLE-Singer has poor timbre- 
tremolo. We don't want her. (*) 



STELLA POWER - Pretty good 



(*) 



AVON COMEDY FOUR-Combination seems good, 
but seems as if chorus voices not clear. 
A general noise goes through it mixing 
it up; its blurred. Might U3e this comb- 
ination. (*) 

PEERLESS ^JARTETTE-Horrible! Sounds like 
wooden racket that twirls, (#) 

PAUL REIMERS - This is a good tenor. You 
can use him, (*) 

GLADYS RICE - Fair voice. Thin. Little 
scrapey at points. Possibly you could 
use her. 7/17/15 

WIU, R033INS - The 2nd record is a great 
improvement but he is not good enough 
for us. He appears unable to interpret. 
He is like a school boy reciting "The 
3oy Stood On The Burning Deck, " in usual 
monotonous drone without accent. Voice 
is pretty good but hi3 interpretation 
is dead and monotonous. Tell him to put 
some action in his singing, not one con- 
tinuous, monotonous intonation without 
change of volume. He could be good sing- 
er when he can put snap in. 2/2/15 



BOB ROBERTS - Comic -No, can't interpret, 
Can't sing. 1/19/15 



DICK ROBERTSON- Johnny Marvin type. Think 
he has fine possibilities. Should have 
ukelele or guitar accompaniment. 9/ 9/27 



WILLIAM ROBYN -Dramatic tenor. Has a bad 
tremolo. Sings too loud. If sang less 
loud he would be nuch better and have 
less tremolo. He might do with popular 
songs. 5/24/23 



EDDIE ROSS, Banjo and whistling- Whistl- 
ing impure. Banjo at 1st start almost 
inaudible. Don't think nuch of this. 

5/ 8/17 



LEON RCTHIER-Like a basso has bad tremo- 
lo. Songs he would sing have no sale in 
U.S. -Might sell in Canada as a French 
language record but we would lose money. 

6/23/23 



RUTH ROYE - O.K. 



4/21/24 



PATRICK J. 
good. 



SCANLON - Think he is pretty 
8/10/17. 



ELIZABETH SC HUMAN -Pretty good but there 
is a fine extra series of waves in voice 
which perhaps is in the light reproducer 
pumping. This make3 it impure. She has 
not much tremolo. What she has is very 
rapid and not very noticeable. She is 
like Case. If not expensive, might take 
a half dozen. Get repertoire. 12/24/14 
Continued on Page 24 



ERNIE ANLERSOS (banjo) was Frea Bacon 

FOUR ARISTOCRATS were 1 tenor, Fred 
Weber; 2 tenor; Bert Bennett; baritone, 
Ed Lewis; bass, Tom Miller. 

ARKANSAS TRIO (consisting of Kazoo and/ 
or blue blowing etc) were Vernon Dalhart 
Ed Smalle and John Call. 

GENE AUSTIN made nine folk titles with 

1 George Reneau 'and Chas. Bates for Edison 

Sept IS, 1924/Sept 24, 1924 - all issue 

on Disc and Cylinder. An Edison wage 

scale for Austin in those early days was 

$25 per side. 
> 

Al. BERNARL first record for Edison was 
Hesitation Blues, Feb. 14, 1919, issued 
on disc and cylinder, and believe-it-or- 
not, Al was "ahead of his timet" with a 
recording (Apr. 29, 1919) of 'Shake, 
Rattle & Roll" issued on Blue Amberol 
3854 . 

The BONNIE jJiiA-IES were Jim V.helan, Lou 
Noll and Charlie Kenny (piano, Kenny). 

BETTY BARRETT was Marie Tiffany. 

SAbi^ COVINS was Helen Clark. 

TV.0 LAruV KNIOhTS were Phil Cook and Co. 

JACjv LAi/TON was Jack Kaufman. 

MORTON JAMES who recorded 'Midnight Rose' 
Edison 51P.44, April 25, 1923, was really 
Morton Downey. - 

LOUISE FERREl.ii was Elizabeth Lenox. 

FROlICKERS were Arthur Hall, John Ryan 
and Ed Smalle. 

' JAMES MARLOWE, Edison artist, died March 

21, 1917 at 58 Vincent Hospital, N.Y. 

of pneumonia. 




SILLY GOLDEN 



BIia.Y GOLDEN, Edison artist, died Jan 30 
1926. 

RACHEL GRANT was Gladys Rice. 



EDISON 

POT POURRI 



ALOi^h J. HAHL was Arthur Hall singing 
German songs. 

VICTOR HAlL was Victor Cockadey. 

HAP^Y JaCK, vocalist, was J. Lonald 

Parker. 

JOhfi HOiJ/LES was Irving Kaufman. 




ADA JONES 



ALA JONES, Edison Artist, died May 2, 
1922 at Rocky Mount, North Carolina. 

EMMA JOHNSON, who recorded Blues for 
Edison was Helen Clark. 

LIGHT OPERA COMPANY - like Victor and 
Columbia, Edison also chose its 'house' 
recording personnel to make up its Light 
Opera Company. Here is a typical example 
with the identities and wages paid those' 
performers for an Edison recording set 
of Feb. 14, 1924.. "Light Opera Co. #1" 
(9373) and "Light Opera Co. #2" (9375). 
#1 - Billy Jones (50), Gladys Rice (40), 
Jos. Phillips (30), John Young (25), 
Frank Mellor (25), Geo. Reardon (25), 
Don Chalmers (25), Amy Ellerman (30), 
Esther Nelson (30). 

#2 - Helen Clark (25), Elizabeth Spencei 
(30), Ernest Hare (?), Amy Ellerman (20) 
Charles Hart (30), Esther Nelson (20), 
John Young (85), Frank Mellor (25), 
George Reardon (25), Don Chalmers (25). 

McNALPAK'S ORCHESTRA was actually 

Kaplan's Orchestra (spelled backward). 
Here are the company notes of why the 
change of name was effected. 
"Serial No. 9112, Edison 51230 Roll 
Along Missouri, waltz-McNalpak' s Dance 

Orchestra McNaipak 1 s Orchestra is 

Kaplan's Orchestra. Mr. Kaplan wished 
to be Identified with his orchestra if 
we changed its name and suggested the re- ! 
verse spelling of his name as a means." 

Aug. S, J.y23 

ARTnUR MIUb^ETuN, Edison artist, died 
Feb. 16, 1929 
"Flu", age 47. 



•iKMHHS-IKHHHHH^MHHf 

'••" Random notes "•' 

* from the 

* Comnany Files """ 



REEL MIl^EH, Edison artist, died Dec. 29 
1923. 

MONTAUK TRIO 'Somebody's Wrong 1 (8751) 
'and 'You Wanted Someone to Play With' 
(8750) coupled on Edison 51228, recorded 
Aug. 13, 1923 consisteu of piano, Walter 
Wooley; sexaphone, Stanley Brooks; banjo, 
Henry L. Taylor. 

Then NEtH YORKERS, vocal group were 'Shope 
- Preston - O'More - Lonaghy - E Smalle' 

ROY ROBERT was Ernest Hare. 

STEVENS lhjMCE TRIO or <*UARTEI were a 
popular Edison recording combination. 
Here are some token personnels: 
"Love"(8753) Ed. 51258 Stevens Trio, con- 
sisting of sax, John Leick; banjo, Sam 
De Capua; piano, E.l,. Stevens." 
"Once In A Lifetime" (8758) Ed 51240 
Sept. 19,' 1923: sax, G.E. Givins; banjo, 
Sam Brown; piano, E..L,. Stevens. 

ROBERT WHITE was Vernon Balhart. Here is 
a declaration of policy by Cronkhite 
7/23/23 concerning the employment of 
Robert White. 

"Mr. Folsum, Serial No. 9089 'Stingo 
Stungo ROBERT WRITE -'This song was sung 
by Vernon Dalhart under the name of 
Robert White. He prefers (sic) to sing 
songs of this kind unaer another name. 
If he can be worked into this line satis- 
factorily it will relieve the too fre- 
quent use of Billy Jones." 

GRACE WOOLS was Helon Clark. 



•W»?;!*r.'S v>u— — .-. — • . 



RIM CHIPS 



by Sheldon Harris 




id the 



nite I 



at Chicago, Illinois of sa l e , two crazy guvs in the back started a not! - ' 



medicine recort 



ds for 
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EDISON 



In comparison with other record compa- 
nies the amount of jazz on Edison re- 
cords was negligible due apparently to 
the unwillingness or Edison to concen- 
trate a part of his catalog to a jazz 
series. Yet, what jazz does exist, has 
been cloaked in a veil of mystery due to 
the rarity of these recordings for disco- 
graphical research purposes. V,'e believe 
that the following tabulation, extracted 
and collated .from 5 different sets of 
Edison company files, will lift the veil 
and incandescent a path for more articu- 
late comprehensive research of jazz on 
Edison records. 

Now for the ensuing tabulation: 
We have tried to keep the same apparent 
secretarial order of one major talent 
company file which vie have examined and 
found to be best for its clarity and for 
our magazine layou^, 

Whereupon we have been painstakingly 
objective in the secretarial mechanics 
(we have listed everything we've seen), 
we have, on the other hand, been compro- 
mi singly subjective in our selection of 
what we believe was jazz on Edison re- 
cords. We are open for argument. 

EXPLANATION OF CATEGORIES! 

Column 1: 

"The 4 or 5 digit number following the 

title is the master number (or as Edison 

files specify, the 'serial number'), a 

number for company purposes assigned to 



Jazz Survey 



designate a specific mother matrix, to be 
pressed. The amount of takes (usually in 
alphabetical groups of three: A or B or 
C and E or F or G, etc) have been omit- 
ted due to the fact that it was a usual 
standard policy for Edison -to issue all 
takes it recorded of a specific selec- 
tion passed by its judges. There are 
sporadic listings of takes in some of 
the company files but a great amount of 
investigation and collation is necessary 
to give them cohesion with the follow- 
ing tabulation, and from the 'first look' 
the task seems remote. 

Column 2: 

To the right of the master (serial) num- 
ber is the actual re cord in,? date . Mr. 
Harold S. Anderson, who was active as an 
Edison talent and recording judge during 
the Edison recording era, made the fol- 
lowing important statement to us which 
was the key to the entire dating cate- 
gory. 

"The artists were usually r>aid the day 
of recording. That's what they kepfi the 
cash for on hand," 

The payroll books we examined invariably 
checked out the dates found in the other 
files. 

Column 3 : 

The next category was reserved for the 
recording judges. P indicated that the 
selection was PASSED . Other qualifica- 
tion words were REJECT and HOLD . It was 



Orchestra and/or Artist Credits 
and titles 



vertical recording passed 
master ft date by 



vertical cylinder cylinder lateral lateral other 
catalog// catalog// master- If master^ catalog^ issue 



the almost common policy to have the 
initial of the judge follow the qualifi- 
cation. Edison, Walsh, .Anderson, Knoll. 
(Edison and Walsh initials were the most : 
prevalent of the record judges') 
Column 4: 

The next number to the right (a five 
digit numerical) usually prefixed by 50 
51, or 52 is the Edison vertical, dia- 
mond needle cut (hill fc dale) catalog 
number . 

Column 5: 

The next column was reserved for the 
Edison cylinder catalog number . These 
were 4 digit numbers prefixed by 30, 40 
or 50. 

Column 6: 

Usually - when the cylinder catalog num- 
ber appeared, the column to the right 
would give the cylinder serial number. 
These were 6 digit numbers. 

Columns 7. 8, 9« 

Other columns were reserved for Needle 
cut catalog numbers and their serial nos. 
where found, and a few examples of se- 
lections assigned to Edison Long Playing 
records. 



We believe that this tabulation is the 
most industrious listing to appear at 
this date, however it is by no means a 
final word in Edison Jazz research. 
Please direct any queries you may have 
to us and we will try to answer them. 



Orchestra and/or Artist credits vertical 

and titles r..aster J 

ARKANSAS TRIC (Dalhart , Srnalle , Calli ) 

3oll Weevil Slue 3 9572 

New Kind Of Mar 9611 

CAMPUS C8T-BP3 

Farewell Blues-Fcx Trot- 19194 

"abash Blues -Fox Trot- 19195 

Roll Dem Roly 3oly Eyes -Fox Trot- 19254 

Ballin' The Jack-Fox Trot- 19255 
I'm The Medicine Man For The 31ues-F.T.19315 

lamDus Rush 19316 



recording 

date 



passed 
b.7 



June 20,1924 FE 
July 11,1924 PE 



May 16,1929 
May 16,1929 
June 14,1929 
June 14,1929 
July 25,1929 
July 25,1929 



vertical 
catalo/,-/ 



51373 
51373 



55591 
52591 
52616 
52616 
52649 
52649 



cylinder 
catalog,/ 



4904 
4909 



cylinder 
master If 



15829 
15F30 



lateral lateral other 
master^ catalog,/ issue 



n-898 

n-899 

n-959 

n-960 

n-1039 

n-1040 



11049 

11049 
11050 
11050 
14044 
14044 



f-r. Anderson and myself have agreed to change the name of this or ganization( Campus Rollers) to Campus Cut-Ups 



..H.K." 



Sept. 2,1926 PW 
Sept. 2,1926 PW 
Sept. 17, 1926 FA 
Sept. 17, 1926 PA 
let. 5.1926 PW 
Oct. 5,1926 PW 
Dec. 28,1926 
Dec. 28,1926 



Nov. 24, 1924 PE 
Nov. 24, 1924 -HE 



51826 
51826 
51836 
51836 
51848 
51852 
51912 
51912 



51446 
51446 



5247 
5220 



16216 
16207 



JCE CAKDIJLLC AND HIS EVERGLADES ORCH 

Base Me Slues 11177 

Measly Blues 11178 

That's My Girl -fox trot- 11207 

Scatter Your Smiles -fox trot- 11208 

Birth Of The 31ues -fox trot- 11234 

Brown Sugar -fox trot- 11235 

The Chant -Slow Drag- 11402 

Windy City Blues 11403 

CHARLESTON SEVEN 

Nashville Nightingale 9866 

Toodles 9867 

EILSN COLEMAN (colored) 

Cruel Back Bitin' Blues ace. by 

Lem Fowler's Orch. 9065 

You Got Everything A S-'eet Mama Needs 

ace. by Lem Fowler's Orch. 9C&6 

She Walked Right Up And Took My Man Away 

Orch. ace. 9163 

"Serial I.0.9163 Another Blues song sung by Ellen Coleman only this time we accompany her with our own orchestra, instead 

of the colored orchestra. The Triangle Co. reports a growing interest in the song Cronkhite 9/18/23" 

"Serial No 9O65 Mr. Folsum, Ellen Coleman selected by Committee at Orange from sample record sung bv Miss 3axter(Ellen 

Coleman) Cronkhite" ' 
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July 10,1923 Passed 51200 
July 10,1923 Passed 51200 

Sept. 14, 1923 Passed 51242 



4915 
4911 

4913 



4917 



ETHEL FINNIE Date (1st) 

Papa Will Be Gone 9675 Aug. 27,1924 PE 

Payroll information: "Ethel Finnie(50), P. Grainger(l5) 1st date" 

FIVE HARM0NIACS 

Rippin' It Off Blues(Stubbs Gordon) 11368 Dec. 14,1926 PW 51902 

What Did Romie-C-Juliet(Fess Williams) II369 Dec. 14,1926 PW 51902 

Payroll information: "Harmoniac 0rchestra(H. Squire) (i st date) 200.00" 

2iEL21* inf °™ at i c,n: "This outfit has recorded for every recording co. They have a novel combination of piano, 2 banjos, 
washboard, combs, glasses ft wine jugs etc.." F ' u<i "J oa » 

FRISCO 'JASS' BAND 
Canary Cottage-Cne Step- 
Johnson "Jass" Blues -Fox Trot- 
Pozzo One Step 

Night Time In Italy -Fox Trot- 
Yah-De-Dah -Fox Trot- 
Umbrellas To Mend One Step 
Cute Little Wigglin' -fox trot- 
All I Need .Is Just A Girl Like You 
That's It -fox Trot-(Frisco' Jazz' 3*.nd) 



5552 
5553 
5601 
5602 
5710 
5723 
5724 
5725 
5852 



May 

May 

June 

June 

July 

Aug. 

Aug. 

Aug. 

Oct. 



10, 1917 Passed 

10,1917 Passed 
4,1917 Passed 
4,1917 Passed 

26,1917 PE 
2,1917 FE 
2,1917 Rej. E 
2, 1917 PE 

19,1917 PE 



50440 
50470 
50464 
50515 
51081 
50470 

51081 
50950 



3241 
3254 
3303 
3286 
3337 
3465 

3390 
3418 



(although rejected.it appeared on cylinder] 



EARL FULLER' S FAMOUS JAZZ BAND 

I'm Sorry I Made You Cry -Fox Trot- 

Jazbo Jazz One Step 

Jazz Deluxe 

Jazzin' Around One Step 

GEORGIA MELODIANS 
Wait '11 You See My Gal -Fox Trot- 
Wop Blues 

Savannah(The Georgianna Blues) 
Teapot Dome Blues -Fox Trot- 
How You Goj'.ia Keep. Cool 
In Spite Of All -Fox Trot- 
Please 

Why Did You Do Iti 
I Can't Get The One I Want 
Red ''ot Mamma -fox trot- 
Charley My Boy -fox trot- 
San -Oriental Fox Trot- 
Eve rybody Loves My Baby 
Doo W'acka Doo 

I'm Satisfied 3eside That Sweetie 0'Mi 
I'm Bound For Tennessee 

Mammy' s 31ues 

Keep Smiling At Trouble 

Oh Mabel 

Give Us The Charleston 

Yes Sir That's My Baby 

She's Drivin' Me Wild 

Red Hot Henry Brown (Voc. Vernon Dalhart 

Spanish Shawl 

Charleston Ball 

I've Found A New Baby 

Hangin' Around ■ 

Rhy ton Of The Day 

Everybody's Charleston Crazy-FoxTrot- 



6198 
6199 
6224 
6225 



9476 
9475 
9517 
9518 
9571 
9572 
9593 
9614 
9615 
9681 
9682 
9733 
9734 
9783 

ne9784 
9841 
9842 
9947 
9948 

10487 
10488 

10524 
)10525 

10772 

10773 

10913 

10914 

10917 

10918 



June 4,1918 Passed 50521 
June 4,1918 Passed 5O505 
June 13,1918 Passed 50551 
June 13,1918 hold 



April 

April 

May 

May 

June 

June 

July 

July 

July 

Sept. 

Sept. 

Sept. 

Sept. 

Oct. 

Oct. 

Nov. 

Nov. 

Jan. 
■Jan. 

July 

July 

Julv 

July 

Jan. 

Jan. 

Apr. 

Apr, 

Apr. 

Apr. 



22,1924 PE 
22,1924 PE 
15,1924 PE 
15,1924 PE 
18,1924 PE 
18,1924 PE 

1,1924 Rej. 
14,1924 PE 
14,1924 Rej. 

2,1924 FE 

2.1924 PE 
24, 1924 PE 
24,1924 PE 
10, 1924 PE 
10,1924 PE 
10,1924 PE 

10.1924 PE 

19. 1925 
19,1925 

7.1925 PE 

7.1925 PE 
28,1925 PE 

28.1925 PE 

15.1926 PE 
15,1926 PE 

7.1926 Rej. 
7,1926 Rej. 
9,1926 PE 
9,1926 FE 



51338 
51336 
51346 
51347 
51359 
51359 

51378 

51394 
51394 
51412 
51419 
51420 
51425 
51437 
51438 



51588 
51588 
51598 
51598 



51730 
51730 



3585 
3554 
3610 
3572 



4882 
4880 
4691 
4888 



4903 

4919 
4926 
4930 



14129 
14116 
14124 
14125 



15800 
15799 
15810 
15811 



15826 



5044 

5056 

5159 
5109 



16027 

I0G45 
16138 
16095 



GOLDEN GATE ORCHESTRA (CALIFORNIA RAMBLERS - ED KIRKEBY) - due to large scope of recordings by this organization (s) 
its compilation will appear in another issue. "*g«uu.^atiwHs; 

ROSS GORMAN AND HIS ORCHESTRA 
You're Burning Me Up-Fox Trot 



Idolizing -Fox Trot- 
Hawaiian Rose-Fox Trot-(Male voices; 
The Sphink -Fox Trot- 
Come Day - Go Day(vc.Hal White) 
High High Up In Hills 
Never Without You 



11279 

made over 

11280 

H354 

11376 

11377 

11497 

11498 



Nov. 
Deo. 
Nov. 
Dec, 
Dec. 
Dec. 
Feb. 
Feb. 



3,1926 RW 

7,i926..;pw. 

3,1926 PW 

7.1926 PW 

16,1926 PW 
16,1926 PW 

4.1927 PW 

4,1927 Rej.W 



51896 
51876 
51896 
51905 
51944 
51944 



(this also appeared on an Edison 24 minute LP (1006)) 
(this also appeared on an Edison 24 minute IP (5317)) 



HELEN GROSS (colored singer) 1st - Kansas City Five 

Undertaker's Blues 9313 Oct. 28, 1924 Reject 

Payroll information: "Helen Gross (9813) $25, Kansas City Five(J. Davis) 100." 

CASS HAOAN AND HIS ORCHESTRA 

It All Depends On You(vc.ArthurFields) II53O 

Kinkajou -fox trot- 11529 

I Adore You - fox trot- 11668 

Lily - fox trot- H669 



Feb. 18,1927 PW 

Feb. 18,1927 PW 

Feb. 20,1927 PW 

Feb. 20,1927 PW 
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51959 
51959 
52012 
52012 



Orchestra and/or Artist Credits vertical recording passed 

and titles master # date by 

HAL HALLETT'S ORCHESTRA 
Wang Wang Blues - fox trot- 
When The Butterflies Kiss The Buttercup 
Boomerang - fox trot- 
Beale Street Blues - drag Fox Trot- 

HANN'S EMPERORS OF SONG (dolored Singers) 

What Band Is This 10748 Jan. 14,1926 PW 

My Lord's Gonna Move This Wicked Race IO769 Jan. 14,1926 FW 



vertical 
catalog 



cylinder 
catalog 



cylinder 
master # 



lateral 
master/^ 



lateral 
catalog 



other 
issue 



Oct. 2,1929 

Cot. 2,1929 

Oct. 3,1929 

Oct.. 3,1929 



JOE H5RLIHY AND HIS ORCHESTRA 
Cornfed -fox trot- 
State and HadisOn - fox trot- 
Bye Bye Pretty Baby - fox trot -vocal 3- 

'Gold Jigger - Stomp 
Rolling Around In Roses -Fox trot- 
Where The Cot Cot Cotton Grows 
Don't Forget When Summer Roll-fox Trot- 

FLEfCHSR HENDERSON AND HIS ORCHESTRA 
Shake Your Feet -fox trot- 
Linger Awhile -fox trot- 
Dixie Koon -fox trot- 
Hy Papa Doesn't Two Time No Time 



11749 
11750 
■11853 

made over 

11854 

11894 

11945 

11946 



9266 
9267 
9481 
9482 



June 20,1927 PW 

June 20, 1927 PW 

Aug. 24, 1927 

Sept. 16,1927 PW 

Aug. 24,1927 
Sept.' 16,1927 PW 

Oct. 11,1927 Rej.W 

Oct. 11,1927 Rej.W 



52082 
52082 



52059 
52076 

52098 

52100 



Nov. 27,1923 PE 51276 

Nov. 27,1923 PE 51277 

Apr. 24,1924 Rej.E 

Apr. 24,1924 Rej.E 



ROSA HENDERSOi' (colored singer) 

Don't Advertize Your Man-Kansas CityFive9812 

Undertaker's Blues KansasCity Five986l 



Oct. 28,1924 PW 
Nov. 21,1924 PE 



THE JAZZ-C-HARHONISTS 
Snake Hips - fox trot- 
Funny Feet -Novelty Fox Trot- 
Cat' s Whiskers -Drag Fox Trot- 
Long Lost Mamma-Dreg Fox Trot- 
I Ain't Had Nobody Crazy Cver He 
Henpecked Blues - fox trot- 
I Got Yes No Banana Blues 
D,."ktown Reveille Blues -fox trot- 
Salt Your Sugar - Blues Fox Trot- 
I'm Goin' South -fox trot- 
If I Stay Away Too Long 

EMMA JOHNSON (Helen Clark) 

Cold Weather Papa 

How Long Long Absent Blues 

Sugar Blues 

Gulf Coast Blues 

GENEVIEVE JORDON 
Baby's Got The Blues 

"BUD" LINCOLN AND HIS ORCHESTRA 
Everybody Stomp -Fox Trot- 
Camel Walk -Fox Trot- 

DOMALD LINDLSY - Trumpet 
Hot As A Summer Day 
Trumpet Blues 



8932 
8933 
8955 
8956 
8978 
8979 
9118 
9167 
9168 
9359 
9360 



9569 
9587 



Apr. 
Apr. 
May 

Kay 

May 

May 

Aug. 

■iept. 

Sept. 

Jan. 

Jan, 



18,1923 PEC 

18,1923 PEC 

2,1923 PEC 

2,1923 PEC 

15,1923 PEC 

15, 1923 'PEC 

3,1923 PEC 

20,1923 PEC 

20.1923 PEC 

31. 1924 PE 
31,1924 PE 



51478 
51476 



51157 
51161 
51168 
51165 
51171 
51172 
51229 
51247 
51247 
51302 
51303 



9622 



9204 



10641 
10642 



10770 
10771 



June 16,1924 OK E 51367 

June 27,1924 PE 51375 

July 9,1924 NG E 

July 17,1924 PE(Hold) 



Oct. 11,1923 Rej. 



/ 



Oct. 
Oct. 



Jan. 
Jan. 



19,1925 Rej.W 
19,1925 Rej.W 



16,1926 PW 
16,1926 PW 



51771 
51771 



LOU I SI AIM FIVE 



AX, Nunez clarinet 
Joe Cawley piano 



Foot Warmer -Fox Trot- 
B - Happy-One Step 
Clarinet Squawk -One Step- 
Yelping Hound Blues - Fox Trot- 

LOPEZ AND HAMILTON'S KINGS OF HARMONY 
Bluin' The Blues -fox trot- 
Dixieland -One Step- 
Peggy - °ne step- 
Afghanistan -fox trot- 
Patches - fox trot- 
So-La-Bo -fox trot- 

CHAS. A. MATSON'S CREOLE SERENADERS 
Tain't Nobody's Biz-ness If I Do 
I Just Want A Daddy - fox trot- 

VIOLA MC COY (colored) 
Memphis 3ound(Kansas 5) 



Charlie Panely trombone 

Carl Burger banjo 

Anton Lada drums ft manager 

6720 Apr. 14,1919 Passed50569 

6721 Apr. 14,1919 Passed50569 

6928 Sept, 12,1919 Passed50609 

6929 Sept. 12,1919 Passed50622 



n-1170 

n-1171 14080 
n-1177 14080 
n-1178 



(made 



over 
5114 



16094 



4855 



SI 21 



3843 
3789 
3896 
3909 



7099 


Jan. 


7100 


Jan. 


7101 


Jan, 


7142 


Feb. 


7143 


Feb. 


7146 


Feb. 



9,1920 Passed 50662 4044 

9,1920 Rej.E can't get rights 
9,1920 5C648 4006 

3,1920 Passed 5O648 4043 

3,1920 lassed 5O65O 3989 

5,1920 Passed 50649 4020 



9104 July 30,1923 FEC 51222 

9105 July 30,1923 f-EC 51224 



"'60 Nov. 21,1924 51478 
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Orchestra and/or Artist Credits vertical recording passed 
and titles master it date by 



vertical 
catalog/ 



cylinder 
catalog/ 



cylinder 
master // 



lateral 
master// 



lateral 
catalog,/ 



other 
issue 



y ept. 15, 1924 Rej. E 



Oct. 
Oct. 



JOSIE MILES (Color Singer) 

Sweet Man Joe-piano Arthur Ray 9707 

Temper'mental Papa- Orch.Acc.. 

Kansas City Five 9761 

Sweet Kan Joe -Kansas City Five 9752 

Mad Mama's Blues -Crch. Ace. 

Kansas City Five 9862 

Payroll information: "9707 - Joaie Miles (25) 
"9761 - Josie Miles ), 
"9762 - Josie Miles )(50), Orchestra, Davis 
"9862 - Josie Miles (25), Orchestra, Davis" 



2,1924 Passed 
2,1924-PE 



Nov. 21,1924 PE 
Bud Id. ley (10), Arthur 



PHIL NAPO LEON AKg HTS ORCHESTRA 
Go Joe Go - Fox Trot- 
Tiger Rag 

It Made You Happy - fox trot- 
The Cat -fox trot- 
Rubber Heels - fox trot- 
Clarinet Marmalade -fox trot- 
Mary Dear- fox trct-( J .Donald Parker) 
La Lo La -fox trot- 
Weeping Willow -fox trot- 
Moon Of Japan - fox trot- 
Five Pennies -fox trot- 

| ORIGINAL MEMPHIS KTV3 
JGreat .hite Lay Blues -Fox Trot- 
:Shufflin' Hose -fox trot 
J Jelly Roll Blues -fox trot- 
J3unch Of Blues-Drag Fox Trot- 
Back O'Town Blues -fox trot- 
St. Louis Gal-Blues Fox Trot- 

ANDREA RA/AF (colored) 

Hot Tamale 3aby(MaceoPinkard-piano) 

RED & MIFF'S ST0M PERg_ 
Alabama Stomp-Fox: Trot- 
Stampede - fox trot- 
Hurricane - fox trot- 
Black Bottom Stomp 



11394 
11395 
11539 
11540 
11594 
11595 
11628 
11629 
1163C 
18027 
18028 



9077 
9078 
9173 
9174 
9253 
9254 



9705 



Dec. 23, 

Dec, 23, 
Feb. 24, 
Feb. 24, 
Mar, 22, 
Mar. 22. 
April 6, 
April 6, 
April 6, 
Nov. 12, 
Nov. 12, 



1926 PW 

1926 PW 

1927 PW 
1927 PW 
1927 PW 
1927 PW 
1927 PW 
1927 PW 

1927 FW 
1927 Rej 

1927 PW 



51477 
51476 

51477 
Ray (10)." 



51908 
51908 
51960 
51962 
52021 
52C21 
51996 
51997 
51996 



5309 



11245 
11246 
11291 
11292 



July 16,1923 PEC 
July 16,1923 PEJ 
Bept.22,1923 PEC 
Sept. 22, 1923 PEC 
Mov, 20,1923 Rej.C 
Nov. 20,1923 Rej.C 



Sept. 12, 1924 Rej, 



Cct. 13,1926 PW 

Oct. 13,1926 PW 

Nov. 10,1926 PW 

Nov. 10,1926 PW 



51204 
51204 
51246 
51246 



51854 
51854 
51878 
51678 



Jan. 11,1921 Passed 50754 



515?2 



4264 



5O4I 



15060 



16029 



NOBLE SISSLS (colored) 

Crazy Blues 7734 

i 'TBLE SIS3LE t- 3U3IE 3LAR? (Colored - , 

Broken .lusted .'lues IG407 May 27,1925 

„ m ra-r.30r.rded 7/10/25 

You Ought To Know 1040s May 27,1925 

re recorded 7-'lC '25 51572 

T HE SIZZLERS 

Dig,? Digs Doo I8903 Lov.27,1928 52463 - «*, fh , , 

Somebody Stole My Ga± ie.904 Nov 27 1928 52463 , _ f ? rejectee; 

CHARLEY SKESTE ABB-HfS-H6g-SPHSB3S Colored Orchestra 

Tampeekoe -Fox Trot- 11031 June 8,1926 PW 

Deep Henderson -Fox Trot- 11032 June 8,1926 PW 



51775 
51775 



SOUTHERN FOUR (FISK QUARTET) Colored 

Good News & Mary 8069 

'Couldn't Hear Nobody Pray 8070 

Swing Low Sweet Chariot 8311 

Shout All Over & Standin' In Need 8312 

WILBUR- SWEATHAN'S BROWMTas 

Battleship Kate -Slow Fox Trot- 9781 

It Makes No Difference Nov; 9782 

EVA TAYLOR C. Williams 

Have You Ever Felt Like That 19325 

West End Blues I9326 

Ch Baby What Makes Me Love You So 
You Don't Understand 
In Cur Cottage Of Love 
I'm Mot Worryin' 

CLAirajE WILLI AH3 AMD HIS BLUE K0AKB3S 



June 5,1921 Passed 50885 

June 5,1921 Massed 5O885 

Dec. 7,1921 Passed 51364 

Dec. 7,1921 Passed 51364 



Ka&nin ' Lbw 
Come On Home 



I. Tnylor 
5. Taylor 



19338 
19339 



Oct .10, 1924 
Cct, 10, 1924 



July 30, 1929 
July 30, 1929 

Oct. 3,1929 

Oct. 3,1929 

Cct. 3,1929 

Jet. J3, 19.29 

Aug. 7,1929 
Aug. 7.1929 



PE 
Hold 



51438 



52646 
52646 



14046 
14046 



K-1049 
N-105C 

N-1173 
N-1174 

;,-ii75 

N-1176 

K-1063 (A-rej) 
N-1064 (A-rej) 
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PRESTIGE 



SE RI ES 



Vre are publishing a complete listing of the 83,000 series and the 84,000 
series prepared by Frederick Summer! 11 and edited by Ray V.'ile. This was 
one of the major classical series and was addec to untill about 1920 or 
1921. The sole example of the 84,000 series was issued in 1S18 or 19 J 9 
and soon removed from the catalog. The two series cost #3.00 ( 83,000) 
and #4.00 (84,000). The nurcberlngs into the 32500 & 82000 series were to 
lower prices. By 1924/5 prices all from 82000 to 83000 were reduced to 
a uniform $2.00 for each disc and there was no need for further re-nun- 
bering. 

83001 Zaza: Dir ehe cl sono al mondo - CARUEH IffiulS (124)/ Rose of Mexico 
Waltz. RHH) ORCHESTRA (1093) ukm**m t 

83002 Zaza: Dir che. C. MRUS (124)/ La Gioconda: Cielo e mar. 0. »lAKMaEu-I 
(1230) 

33003 Aida: Celeste Aida. A. BONCI (2102)/ Don Pasquale: So auch' lo la 
virtu magica. 1. BORI (2107) 

83004 La Gioconda: Cielo e mar. G. ANSELiU 11373) 

83005 Tosca: Vissl d'arte. 0. UBuIS (121) 

83006 L' Elisir d'amore Una furtive lagrima. A. BONCI (2277) 

83007 La Favorite: Spirito gentil. G. ANSElMI (1374) 

83008 Pagliacci: Vesti la giubba. G. ANSEjAI (l?72) 

83009 Cavalleria Rusticana: Sicillana. J- URUIS 11428) 

83010 Marta: M'appari. A. BONCI (2094), (Remake - 2275) 

83011 Melstersinger: Prelslled. J- URuJS 11421) 

83012 Lucia di Lammermoor: Fra poco. A. BONCI (2279) 

83013 Rigoletto: La donna e mobile. A. BONCI (2278) 

83014 Otello: Piangea cantando. AIM ACKTE (1382) 

83015 Mlgnon: Ah! non credevi tu. G. ANSE^Jil (1378) 

83016 Standchen (R. Strauss) J. URUJS (142.5) 

83017 Lohengrin: Mein lieber Schwann. J- URUJS (2891) (Remade 3236, 3602) 

83018 Lucia di Lanmermoor: Tu che a Dio. G. ANSElMI (1377) 

83019 Le Prophete: Ah, mon file. M. DELNA (2762) 

83020 Sehnsucht (Rubenstein) JAC.<UES URi.US (1420) 

83021 Murmelndes Lueftchen, op. 21 H (Jensen) J- UKUJS (1419) 

83022 Zauberlied (Meyer-Helraund) J. URlUS (1424) (Remade 3610 on 82280) 

83023 Serenade (Gounod) A. BONCI (2098) 

83024 Samson et Dalila: Mon coeur s'ouvre. MARIE LEU1A (2766) 

83025 Africana: Paradiso. 0. ANSEU4I (1376) (2019?) 

83026 La Favorite: Ah, mon Fernando. M. LElNA (2764) 
This record was assigned and announced but never issued. 

83027 Don Carlos: don fatale. MARGARET % MAT^iuNAUER 13606) 
This record was assigned and announced but never issued. 

8TO28 Der Freischutz: Durch ale Welder, durch die Auen. J- URUJS (32.31) (3589, 
83089 Samson et Dalila: Amour', viens aider ma faibless. M. MAT^ENAUER 13594) 
(This war, re-recorded as (4559) and relisted na 83044) 

33030 Fidelio: Gotti welch' Dunkel hier. J- URUJS (3616) 

33031 Stabat Mater: Quis est Homo. AlICE VER^EI and GIOVANNI iENATSLuJ (3689 
(This was relisted as 3308?) 

83032 Contes d- Hoffmann: Barcarolle. A. VERuEl' and U. MATZENAUEH 13709) 

83033 Afrikanoein: Parodies. J. URUJS (3603) 

83034 La Gioconda: Sulcldio! M. MATZENAUER (3626) 

(This was re-recorded (4558) and relisted as 83049) 

83035 Aida: La fatal pietra. MARIE RAiPOLI anu GIOVAOM /.ENATK^O (5017) 
*83035 Walkure: Siegmuna's liebeslied. J". URUJS 13615) 

83036 Jocelyn: Berceuse. MARIE L-luNA (2763) 

83037 Requiem (Verdi): Ingemisco. G. AEtlATKbU) (4947) 
(This .was relisted as 82214) 

*83037 Murmelndes luftchen (Jensen) J. URUJS (2623) (other version 8! 



83053 Forzn del Eestiao: Solanne in quest- ora. KARL JOfaN and A.MILJJLEWW 
(4560) 

83054 Lohengrin: Las suesee lied. MARIE RAWOaJj AND JA^ES URLUS (4683) 
87055 Aida: Fu la sort! dell 1 arm! . M. KAPPOlL ANL M. MAT^EN/OjER (4569) 

(This was never issued) 
83056 Faust: Laissez moir. A. VEKlET ANL 0. ejINATELLO (4867) 
(Relisted 'as 82294) 

33057 La Boheme: soave fanciulla. A. VERlW AWL G. iJMATSLLO (4836) 

33058 Thais: Te souvlent 11 du lumineux voyage. A VERlET AND A.MIDLlF.TON 
(4783) (Relisted as 82573) 

83059 Annie Laurie (Scott). A. CASE (4878) / Old Folke at Home (Foster) 

A. CASE (4882) 
B3060 Pur dicestl(Lotti) . A. VERLKT (4821)/ Chanson de Florian(Godard) 

A. VERLET (4889) 

33061 Sancta Maria (Faure). A. VERLKT (4663)/ Nyraphes et Sylvans (Bemberg) 
A. VERlET (4282) 

33062 Lenz (Hlldach) and Teh liebe dich(Grieg) M. RAI'P0lD(4944) / 
Staendchen (Schubert) J- uEINP.ICh (4890) 

83063 Stille Nocht (Gruber) M. RAt-PO^D (4934)/ Bandolero(Stuart) ARTHUR 
MILLLKTON (4250) 

87064 Cradle Song 1915 (Kreisler) A. CASE (4877)/ Home Sweet Home(Payne) 
A. CASE (4883) 

87065 Crucifix (Faure) A. VERlET ANL 0. lAUGEKIN( 4712)/ Gloria (Buzzi- 
Peccia). A. MIDDlETOK (5176) 

87066 Aide: terra addio. M.RAPPOlD, G. ZENATEllO dc CHORUS (5014) 
83067 Solveig's Lied (Grieg). J- HEINRICh (5212)/ Young Tom O'Devon 

(Ruaaell) A. MILLLETOh (5204) 
87063 Carme (De Curtis). G. CIC00L.iNI(=029)/ Mamma mia, che vo' sape? 
(Nutile) 0. CIOUOLINI14996) 

83069 La Boheme: Mimi, tu piu. G. CI0C0l.HU AKD A.MIlIlETON (5177) 

83070 Carnival of Venice(Parts I andll ) (Benedict) . A. VEliLKTt 3S26&3855) 
87071 America. A. MILLLLTON AND CHORUS (5494)/ Star Spangled Banner 

(Arnold). A. CASE ANL CHORUS (5578) 
33072 La Brabanconne I Campenhout ) . A.VRKlET (4670)/ Marsellaise(DeLlsle) 
T. CHALMERS ANL Cli0RUS(5573) 



83073 Little Boy Blue (Nevin 
and Birth of MornlLeon 

33074 Elegie (Massenet) G. 
G. CICCO^INI (5428) 



A. CASE (4893)/ Mighty Lak a Rose (Nevin) 
A. CASE (4897) 
CICCOlINI (5464)/ Sole Mio (Di Capua) 

M. RAPPOLD (6148)/ A Lream(Bartlett) 



87075 Two Roses (Gilberte) 
f» 5892) M. RAPPOx,L (53aa) 

(This was never issued) 
i 83076 Marta: Last Ro3e of Summer. M. RAPPOlL (4832)/ 0, Divine Redeemer 

(Gounod). M. RAPPOlL (4473) 
: 18?077 Synnore's Song (KJerulf) A. CASE (6255)/ Will o' the Wisp & That's 
- the World In June (Spross). A. CASE 16218) 

• 37073 Theodora: Angels, Ever Bright and Fair. A. CASE 16247)/ Come 

Where My Love Lies Droamingl Foster) A. CASE 



1419) Where My Love Lies Droemingl Foster) A. OASIS (6258) 

83038 Madama Butterfly: Ve lo dissi. G. GIGCJ^INI ana TnOMAS GHAlMEUE 15245) aso?g Stm3Qn et DaU i a : Amour viens aider. C. Uu,tARl (6360)/ Samson et 
*83038 Sehnsucht J- URlUS (3590) (other version 33020 (1420) • Laliln: Mon coeur s'ouvre. C. LAZrtiABI (6362) 

83039 Bonnie Sweet Bessie (Gilbert) AlICE VERlET 15729)/ Corain' through the 
Rye (Folk Song) Ax,ICE VERlET (5795' 



*83039 Zauberflote: Dies bildniss ist bezaubernd schon. J. URUJS (3597) 
87040 Siegfried: Schtiledellod. JAl^UEo URlUS (3661) 
83041 Agnue D<?i(Bizet) . M. RftiVOn.13987)/ hoscnno(Grsrtier) . ART/UR 
MILL>LETON(3733) 

8304? Messiah (Handel) i I know that my recc-enwr liveth. JUlIA HIOINRICh. 
(4300) /Messiah (Handel): Trumpet shall sound. A.MILi.LET0N(4438) 
3S043 Otello(Verdi):Dlo'. mi potevl scagllar. 0. *.KmATJ-.L~0(<!4FP) 

-83044 Sanson et Dslile(Snint-Soens) : Amour viens eider ma fniblesse. 
M. Maf^enouer (4559). iRe-recordiiiu ana roliStslng of 83029). 

37045 Son and StrangenMendelc&ohn) ! I am a roaraer bold. ARTJJJR 

MIa.Li.ETON 14209)/ Spring morning (H.L Qn e Wilson). J.KMNPlCJi(4F9-i ) 
•35046 II Torvetore: "ome to our mountains. J. HEINHICh ANL G.CICCOlINI 
(420?) 

83047 Tosca: 'E lucevnn le stelle. E. FIHRAKI-FONTANA (4332) 

83048 Marta: Solo profugo. KARl JORN and A. MILli^ETON (4593) 
(Relisted as 82563) 

*83048 Meistersinger: Preislied. J. URlUS (3622) 

33049 Gioconda: Suicidio. M. MATi-ENAUiK (4 r 58) (Re-recording and rulisting 
of 83034) 

83050 Orfeo & Euricice: Che faro senza Euridice. M. MATZENAUER (4603) 

- 83051 Le Tornado r( Adam) A. VERlET (5465)/ Romeo et Juliette: Valse 
A. VERLET (6182) 

83^ U Traviata: De' miel bollentl spirit!. G. z,ENATEllO (4408) 

— 83052 Andrea Chenler: Improvviso. G. ZENATEl,i,o (4421) ! 



37,030 Tales of Hoffman: Les oisenux dans la charmille A. CASE (5012)/ 
Mireille: Mon coeur ne peut changer. A. CASE (6232) 

33081 Lucrezia Borgia: II segreto. M. MATZENAUER (4627)/ Trovatore: 
Stride la vampa. M. MATZENAUER (4*70) 

83082 Stabat Mater: Cuius animem. J- URl'JS (5434)/ Stabat Mater: ftuis 
est homo. A. VERlET ANL M. MATzENAUER (3689) (see 83031) 

87087 Messe Soleneile: Panls angeiicus. J- URlUS (539?)/ U Trovatore: 

Vivra*. Contends. M. IWu'POlL AND T. PARVIS(6259) 
37084 Perfect Day (Jacobs-Bond). A. CASE (5649)/ Somewhere a Voice is 

Calling (Tate). A. CASE (5647) 
87085 It Is Well With My Soul( Bliss) A. CASE (6875.)/ for The Wings of 

a Dove(Mendlessohn) . A. CASE (6871) 
83086 Jean (Spross) & Robin, Robin( Spross) . A. CASE (6238)/ Lithuanian 

Song (Chopin). A. CASE (6863) 
87087 Semele: Sleep, Why dost thou leave me. A. CASE (7249)/ 

I Puritan!*. Qui la voce. A. CASE (7263) 



84001 Rigoletto: Bella figlia, 
A. MIDLUETON (5629) 



A. VERLET M. AlCOCK, G. CICCOlINI 



Of the BboTO 83081 was announced but there is no evidence that it was 
isHued. It is regretted that recordings of such two outstanding contral- 
to solos, one from La Favorite and one from Don Carlo (83026 and 83027) 
by great singers, Delna and Matzenauer, were never issued. The outstand- 
ing soprano - contralto duet in Aida was recorded on 83055 by Rappold and 
Matzenauer and never issued. So Edison held from us a gem by two of the 
greatest voices ever heard in the parts of Aida and Amneris. 
*This number was assigned by the company. Whether it was issued as such 

I 8 not known. 
1. Where a secona side Is not mentioned, it is occupied by an explanatory 

talk by hnrry E. Humphreys In most cases. 
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AUCT I ON 



FIFTY, -CENTS MININUH BID«BHKKHW Flm CENTS MINIMUM BID 

AUCTION CLOSES October 6, 1958 



131 HART STREET 
BROOKLYN 6 NEW YORK 



Auction closes October 6, 1958 
MININUK BID 50 CENTS P3R itSCOilD, CONDITION GUARANTEED. BID BY NUMBER AT LEFT OF COLUMN. RECORDS 
SHIPPED RR EXPRESS (CHARGES COLLECT) UNLESS YOU REQUEST PARCEL POST AT YOUR OWN RISK. ADD 25 CENTS 
FOR PACKING CHARGE. WINNERS WILL THFN BE NOTIFIED TO SEND REMITTANCE. RECORDS WILL THEN BE SHIPPED. 



rtu* »CltfK SkOKY UT.BOYS 



ATLANTA SraCUPATOBS 

% STiP ON IT/SynooJa; I 



STASIO BBRINI ,!,„, 'Knuraon' 

1 NOT WO FHOU H0UB/PR0JOAL OK (,n\(, E % STBP ON IT/SynooJa^iora »W5000jG n 8 DRY THOSK TEARS/ *U 10 4g V 

2 HEARD SILVER TRUMPET/BLUE OK 6735 if/ OEOKGIE AULU CfiCHESTRA_Fln.AnSt«r»Jaii 149 RIOOLETTCDa^aEUobii, EH 2033V 
ALEXANDER'S JAii BAND-B b Soobay ato. 77T2TTTOTP"/tnffl ON HANDS MUS15046 W BERNARD & HARE •'C 1(urt0 n 0la ' 

3 WANO HANQ BL/HOW COUE YOU RAPT IMS E# 78 JUKE BOX JUUP/THIS IS VRS 815p SC 150 CHANGE NAUE UALINUALEE 0L4 O33 K 
ALL STAR ST UUPERS-Dttvlaon.Nloholaa ato OEKE AUSTIN j i ngl UIKE BSRNARD_ Q P , n . t H* s tim._Min B ld*3, 

4 ECCENTRIC/TISKUIIiaO BLUES OIROH023E 79 fOR MY SWSETHEART/WE TOO VI20143 W 151 1J15~HAO/UAORI 00 al4 27 E. 

5 BIO BUTTER EGO UAN/BABY OIROLS1024E 80 ONE SirtlET LETTER FROM YOU VI20730 W BEN BERNIE OR0H_fin, hot aoll 

(, SEHSATIuII/HOTTEP THAN THAT " 10 25E> 81 DHEAM MOTHER/OARDEN IN ¥121915 £ 152 HEADIN FOR LOUISVILLE BR2991 Si 

7 SHIM SHE WABBLE/SWIMOIN " 1040^ QENE AUTRY 153 SPEEDY BOY/BORNEB (BR QERMAN) E 

8 ST. LOUIS BL/AVALON » 104lE# 82 LITTLE OLD BAND OF GOLD/ OK0508O "V OHU BERRY 

9 OANT ME B FRIENDS/NEVER » 1042^,/ 83 PURPLE SAQE IN TWHITK/ OK 6725 ty 154 WARMIN UP/BL f SHARP BLUEACE N 
ALL STARS m bootlag'Jay'labol BUDDY BAER- tha flghtar alnga*? 155 OHUBERRY JAU/UAELSTU* 003757! ** 

10 ntD BitS FISHP0HD/NITE4DAY JAYas V 84 TOO UU0H0OUPETITION/ITS VITOllO N_ X56 SITTIN IN/FORTY SIX OOM5U N_ 
ALLEN HAifKIiiS ORK tHad*ll»n p SolaHawklnn) MILDRED BAILEY ION M3T0R 0RK_ vol , Nail Buofclay " 
1L OALVEiTOH GAL/U(dlg.HunOff ) PE15851EJ5 JBNNY/IOIEH MAN DEAU4G0NE DE3661 E/ 157 TRUE CONFKSSI0N/SAILI BB7239 S 
&.J ALLEN O RK 86 ALL TOO SOON/BVERYTHINQ DK3888 "V 158 OLD SKIPPSR./RAIN BR^jai E 

12 U& rfAEP BALKS/OLD FOOL AP0a0788N-«y 87 ST. LOUIS BLUES/ARKANSAS BARLO2 6b ^ 159 SPEAK TO ME OF LOVE/ VI 2 4i7g E 

13 KK BOLGIElOnBpaillian 0olumbla5O486£> 88 TRUST IN ME/VY LAST AFl M V03449 E# 1«0 THE LAST ROUNDUP/ VI24391 £ 

14 LOST/BET TELL 2 *LL,GIflLS V032i4V«i 8? LITTLE J0E/R00KIN CHAIR VO3553 Ejl BETTY LOUt TOUMY RIGGS)»2.nln bid 
MACK ALLEH- UALHAHT 90 LOVINQ YCU/RITE OR MONO VO3758 S jgi JINGLE BSLLS/SILENTNITEVRS 808 5Ej« 

15 SONO 0? .(ANDEiiERAlUDUY lUTER HA351E. BEjXS_iJAKER.j2._aln bid iW___RCWBICKFORD_U andolln r"G u ft,,. 
ROSALIE ALLEN alngs 91 OLD FASHI0:,E UDY/I'LL BR4313 £ ON ONE.SIDSD mln i ?20 '. labal^ARVAH 

16 I'LL NEVra GRIEVE/SILVER VI202333 E BELLE BAKER n tht 'Qala L a bal 162 ROMANCE -AHVAH ,3 N. 
BEN ALLEY 92 ATU3/UAD BOUT BOY OAU1006 E BIO BILL 8 i n .« the Bluaa 

17 TWO h-A,tfS/I IUV SWE-TIIEART UR2253EV,/ 93 £LI ELI/SIDDISHE MOUkA OALA1007 £ 163 I'M WOKE UP NOW/BAD AOT OK6724 £ 

18 WHEN IHJON CU.^. CV_i uT/ PEl273fi E 94 FLYINO TONY/GINSBERO GALAl008£ 164 MARY BLUES. *l,25«_ n V004760-S 1 
„UANAU SL-.-GERS -apiendld folk alnglng PHIL .lAKERl Aooordlon S lo 3IQ MACEO „ lt ,h Tanp^ H, d># ^)' 

15 BILLY BOY/DEATilofJOH DOE ALUiC noiEg' 95*WHAT IS THING CALL LUV/ DE23501 E |S TUFF LUCK BLUES/WORRIED VI202133-I 

20 RIDE All OL PAINT/HOUSE iJHjnJo 4 

21 UNION liAID/ALL I WANT KEY'303 i 
A-OiRICAN REGIL3NT BAND 

22 UP THE Sfil-ET/LIGHr OUT PE}H00 E 
A— .HICAtl SPEECH- Wav thay aound In 

23 iJi.UK GEORGIA/OKLAHOMA VI 65 N_ 
above la an unuaual Viator reoord." 
GEilE toatOllSl Hli VenorSax)andConbo 

24 LET IT HifiYi BYE _Ii_LAND6o06 £ 

25 dROThER JUG'S SERM0ii7 — ER8i25 E 

26 ROUND ABOUT ONE A.M./ PRES735 £ 
. 27 CHAaO0TIEt-tltt&8i Bk ,y)Pi(ES741 E. 

28 >'it£N SAINTS 00 MARCHIN ..-.■, ivij ; S 

29 ECHO CHAMBER BLUES/ PHES90I E 
ALUS & ANDY 

30 -VRYBDY DUMB DI FAMILY/»Vl22H9 E 

31 0BB3K DOUBLE CHECK/ISE VI223J3 a 
BOB ANDERSON OSHKOSH SEiUUIADERS 
Kith 1< uahton,Smlth,F tt tool ato. 

32 GONNA SIT RITE DOWN/ JUMP 17 E^ 



BRUNSWICK HOUR OROH- WliHHr-^Oanduator 2 ? 2 "2" * IKSS D *»/I'« °*M DELUX1012E 

TIM BRYMN BLACK DEVILS t, no »ln hid 2?4 BABY URS " D " ! F0R KKBPS «gm* 101 S#V# 

Sm^SStiSimV^ Z ALICE LESLIE CARTER UOmJ^SUSSSL 

OHICK BULLOCK with allStapHotJa-tbanda .^.niSSSSS* * 5,00 ain bld 

215 J""T ONCE TOO OFTEN/ LOST SSlii? I ?g B ?*™2 BU,KS / , '* NT S0M * OT0 9086 t 

216 TWENTYFOUR HAS ./DON'T QIVE 0R&,201 « LS i?A. n 

217 SWINOIN IN A HAJ-ODK/ PE1262? £ 2?6 S*r"«J«»*» *"• OPSRADIS07«io8 V# 

218 MIOHTY RrvER/UHDERHEATH PE1R678 K 2 ?' . ™~ S l 1_*2*?J „WWi , " 78534 8- 
RAY BURKE' S SPEAKEASY BOYS.JohnfH.Cyr !2?5i2W ,R ' AUWS W 507 i 

219 LI'L C»A JANE/SAVOY BL PARADOX5 N 2 « T"?*- *+Bgg*M «*•«• VI 511 « 

220 "ARU ELENA/PUT ON YOUR PARAD0X6 N_ 3 °° $25?*- °" SNIER -*«uraFlalds VIgooa £V 

^01 TOSCAJw Luoovan U Stella VI87044 £ 

302 OTELL0.0 ra , p, P „. pP ,AddloVl87071 V/f 

303 VHWI SOL MAR.' VI B 73o\ E. 

304 A DREAM nm\tl - 
2E-305 NINA/ VI87358 »- 



BMILEY BUHNETTE with Sun.hlne Olrl 

221 HOMINY ORITS/TEN OAL.HAT ARA4005£J« 
BUSH BROTHERS -folk lna. 

222 CALLED "HOME/MOTHER DEAR 0015368 E 
SLIM BUTCHER -folk oowboy 



223 COWBOY HEA8EN/PRARIE LULBY VRS5004£ ^'^Jfrn^^''''^''^^'- Vl880 «l E 
SAtt 'Y BUTLER'S NITE OWLS .fine B.««lll,00 3 ^ •*-*•?•*••*» *lda 



224 WHEN UR LUV COMES DOWN/ VC.39I7 £ 
ERSKINE BUTTERFIELD AND HIS BLUE BOYS 
DE32OJ 



308 DREAMS OF LONo'aOO Vl|a«g E 

30J STABAT MATER.C u f 1 ,A n i nM VI 88 460 £ 

310 PECHEURS DE PERLSS_J,C ro i_VI 8 8580 Ej 1 



96«BI0 BUTTER4EG0 MAN/ £051634 U BARNEY BI0AHR ORK_S nn ._ of t ho Kroateat 

97*LITTL£ BOY BLUES LINCOLN 2 106 E H„, playing of all tine 

JB AT THE THEATR£/P a rt2 VI20970 £ igg«C BLUES>BROWN SUEDE BBliroiN 

BANDA BOLOSNESE itf COJJETTE/ROSE ROOM KEYNfi^iyE 

99 LE FESTE A ROMA MARCIA EM12107E MAX BUCK B i n . a 0„, Pa on E Mraon 
gANDA MIPIICIPALE D I MILANO 168 BBS LA GIUBBA/E LUC EM1034Q E. 

100 JOFFRE MARCIA MILITAIRE VI73462 E BLUE RIDQE HIGHBA LLERS ttouBta*Jfc.la 
BANDA ROSSI 169 SktDD U0RE/.0LUIE,(J0Y COiKigg & 

101 LA 3ELLA DEL RIALTO/ OK9097 £ BLUE RIDGE PLAYBOYS .CountrvBlllv 

102 30ONO D'AM0RE/0LELIA r noh0 K913O I 170 SCRAU/HOr/ CAN I HELP VOoiggtE V# 
3LU.q 0U BARKER with Banny B arkerCata JAUES BLYTME _„i„ nn solo-Bootle. T BB+ 

103 DONTT U FEEL MY LEO/ AP 376 E i 7l to. FREDDIE BLUES/ TEST N 

104 HE CAOUGHT THE BiO/DONT DS7506 E. OlAUJE BOLLDiO F Ponon Dj^.i^oBona 
COUilT JASIE ORK •vo.Jlony H u'"hlng 172 ORY OREOU TROMBONE PACIFIC2i4i£fl 1 

105 BASIE BLUES/-O0NNA MOVE CO3660I £ 173 U RASCAL U/NOBODY KNOW CIRCLE N 
106'FOR GOOD OF COUNTRY/TIME CO36685EV174 BLUES IN DISGUISE/NOBODY ESj 100fi N 

107 MAD B0U3IE/«PATIEN0E4F OO36946 N. SAVIUA KIN O BOOTH . D i a vln ff bTTT, 

108 HI TIDE/'LAZYLADY BLUES 0036990 Ej. of tho Waahlngton ".Sorta^In"^!., 

109 THE JITTERS/BROADWAY OK o0 9 5 V F 0rg8 P a „ 2X2ZS2&JLS ** 

175 silent Hirf/jjasflBif Bnrogoj n 



225 WHAT'S COOKIN/UH FEETS u.« U j * „, .. .„„. . — y— - 

226 DONE LOST QOCB THING D£8 5 76 E#£ »* T t vi T I aT B i° h • 1 ft" d *» l^"^ \ 

227 OLD PIDGEON TOED TOAD/ OUILD122 E*E »» TROTATMEJ, n"": r"S°" «f 8?0 ?° , 
mUtm -^orou^onologa- Il.2 5 -1 |" «W«3Iti5l" ,, * rt " 0ntl " 8 ^° ' 

228 SHOPPING/WASHING BABY VI45265 E 1,1 siro. r^n ,^lo\r- n „ VI 8?066 K 

229 SYMPHONY CONCERT/SHOESTOREi'45370 V 'J5 LciTsISt^ I 'i 11 ^^ ?510 ° W 
CALIFORNIA UBOR SCHO OL CHORUS im }, ^ *»*to,J.oby£TC»9fi201 E. 

230 NO MORE AUCTION BLOOX .01 CROW OLSlu offnOW BMte mS8 Sm>p, v, , , 

s •w«aSi'5f li TCOT SsKsara bb t * 

CALIFORNIA RAMBLER S -NICHOLS w ^ m , ' Ij '^ 5^,,- ■ g" l! " fe 1 * 1 

■•■■ "■■.'■■.-■^ ~cxi 

321 SLEEP Bi MOVIES ANYMORE "'VAN d DYKS7i7S4£ 
CATHEDRAL TR UMPETEPS ' ' 

322 JERUSALEM/HOLY CITY PAT Q21U6 S 
BOB CAUSER CORNELLIANS 

323 MY SILENT LUV/IF I COULD OALL OH 2486 E 

324 LUV SONOS OF NILE/SWEETHEART OR2 fi97 Ejl 
JOSEPH OiHTUnDUF «._/ . *W wr 

onge 



233 NO USE GRYING/SWANEE BL 00*3635 E ' ' JERHY/IODDLIN HOplaTTrP 

234 THAT OL OANQ OF MINE/0 o lu.bC0 a 3970l. qaIino C AlSil." H„?f*jf I* 

235 SITTIN IN A CORNER/TELL CO a3 994N - ■ SLttToU OvlEl SfuOMvI 



110 DOWN FOR DOUBLE/MORE OK6584 N 



CHARLE-, AI.'JEHSUN .ith Dlano£ddlaHev. n „H 111 MISS THINO/P ar t 2 VO4 8 6 *# \% THERE IS A FOUNTAIN/ WtCOf.fiJ 



33 YuULE SONG.COO OOO(Hlot) OK498O £- 
ANDREWS IN STRUMENTAL TRIO (Hn K tlno) 



DEWEY 4 OUSSaa BASSET.folk 
112 GREAT FINAL JUDOEMENT/ 



BOOTS AND HIS aUJDIE S/LOUIS KD.'O 
B38 5 47Kfl'£ OAHCIA AND HIS ORK^/oatl^oto 



34 SYMPHANOLA/LONiSOfcg HRS. PE14005 ^ £D BATTLE t H IS BIO FOOT BOYS .T h l. la 177 SWEET OIRL/.SWING CHARS^ «BB<,«£ 
APOLLO MALE TRIO Indeed the fine hot .tp.Edgar Battle BOSWELL SISTERS A CC DQilSEY BROS totO 

35 OH SIM a LOO/Wnaon FE12008 £- who made ao many paat great aldoa.Hore 17a M'S THE GlllL/lf 'S YOU BHftc, E 



ARABIAN i SYRIAN iJECORDS 

36 Uhomad Eff A n olr- ODEON478IO £ 

37 ^le eong-Zaane VI 63050 & 

38 »iAL£_El Salad £l S a ftl VI 63499 <V 

39 MALE SONO/Takalo Layall VI638O4 tf 

40 FEMALE SONO-El Way/ VI63821 £ 

41 TENORwithVlolln-UAWN VI77150 Ej* 

42 T£NOR.Dawn Appear.d/ VI77151 II. 

43 JARITONE. Roodeemlllni/ VI78843 £*■ 
AROARI BROTHERSJlooordlon duet 



178 IT'S TH£^Gln"L/I 
CONNIE BOSWELL 



he la on a Trinidad hot Jump band 

NiRA'^S LDA/THAT ' S rt ° SAS01 ° S 179 -^SROR JONES(Y oang O r k) BR664QE 

NORA JAYES 180 GOT FEELING FALLIN/U R D£ c 7 c £ 

114 IN YOUR ARMS/JUST LIKE GYP 00 tt 6l38 £B0UDINI BROS J 00 o rd 4 . 

115 HICKY HOY/MCCORMICK a i ng , VI45105 E 'fsi AMERICAN 1 PATROL/HIRAM ACT 2OT4^ 

116 A.O.H.'S OF U.S.A. VI60129E* 1 182 DANUBE WAVE WALti/ PATQ22,flrE 
?QW TONES AND EDDIE BEAL TRIO 1B . DELORES WALTE/IU^KKA PEniM E 

117 SOMEONE ROOKIN MY DREAMB BB 1M0 8 4* AL BOWILY AND HIS ORK * 
ggBBSJSSjjfi} on Clover label 184 SWEET AS A SONO/HALFUOON BB 7 3 17 E 

118 HOW I MISS U TONITE OL1563 S BILL BOY D * HIS OOWBOY RAMBLERS 



LY/U 

237 KAINTUCKY/ROAMINtoWYOMIN CO 39 £# 

238 itEUEMBERINO/LLNOER AWHILE CO49 E 

239 CALIFORNIA HERE I COUE/^b.C067 E 

240 TAKE LITTLE ONE STEP/ON OO91 $ 

241 TWO BLUE EYES/Spaoht-lan CO 103!** 

242 U KNOW ME ALABAU/WABISH CO153 N' 

243 CHARLESTON OABIN(Unu0ual Rolllnl 
base 8ax playing hot aolo to the 
atraln of 'St.Janee Infirmary Bluei' 

- OO171 E# 

244 CHARLIE MY BOY/BIOBOY OO179 E 

245 BACK WHERE DAFFODIL GROW "218 N 

246 COPENHAGEN (Hot J/GOIT A GET"235 E. 
247«EVRYTHIN0 HOTSYTOTSY NOW OO38 E 
248'CHLSTN BAOK TO CHARLSTN 00 41?V 
249«U GOTTA KNOW HOT2LUV/ 0O66J B. 
2 50* SHE BELONGS TO MS/ME TOO "704 £ 
251'OONE AGAIN OAL/«SHS OO758 E, 



44 LUCIA MAiURKA(Eiootrloal) VI79077N. 11? ANB I DON'T MEAN MAYBE CLl621 »#^ DON'T DROP SLUO/RIDINO BB 7 b« E 

•nUML/. . 186 TABUAU CLOG DAN&E/PEDES "IE i 

120BLACKSTICK(S 1 a.l.S.i„g.t.r.)l>E212?E 187 l « S » » ™» THE WAY/ BBifS S 

121 OLD MAN BL8ES(Footwar .r.)HMVB9i3iN. i<ILL BRADLEY DIXIELAND CflG ^ 

122 COAL BLACK SHIN£( « )HJOJB9 378 £|i 188 ORVlNG THE BLUES/ BEACCNwn N 

123 I KNOW THAT U KNO( •< Swi^ kwi BRADSHAW J- 1n .J„L „, 7 ° 13 

124 TEEAS MOANER/RIP UP ( " )HMVB94 7 4N. la . STRANGE/S OtT P KIN0 4s77 E 

125 NOBODY KNOWS/OLD MAN BL '• VI26663** 1 190 BLUES OAME POURINO DOWN »M\ \U 

126 COALBLACK SHINE/BABY( " t viono.>p S«»J „„.-?!?.„„ 

127 SWING PARADE/I KNOW ( 

128 I'M COUIN VIHGINIA/( 

BIX UE?DUR E 'pK? T '' i n ' L- ". ' ,i2 °31ZO«.192 Ml ■ 10 JN MY HEAHT/MAKE I . . ,- 
T5n HofSf/t an^*^ °" d n^ Ul ^ 1?3 BLUE ITALIAN WATERS/ DE2353E 

130 1 22. B SS2 l 1 *" n 00 35«5 BJ 1 MAY S INOHI BREEN A PETER DE ROSE 

131 SWEET SUE/FOR NO REASON 0035667 N. fS BU0K BuTTO UtfO K MY tB 

132 OL MAN RIVER/WA DA DADA CO35666 N. fIInY S fSTSi l,A * 

133 TAKE YOUR TOMORROW/ABY 0037807 N. ^c UY MAN/ 2ndW% R^SE 'Vrt. E 

I SyTtole- nnsR r SFr SB s 

mm BELL AUSTRALIAN JKU BAHdSJ.* J!. SS B 'S , «2S , 2^2 0,,( SJ m4 «!<* 1, l 
"ewOrUan. .tyl. Jax, InOllver^ort^ypi^Y BELLHOPS^* ^^ 

137 ^AMA YAMA BLUES/BATTLE JjZZCOHHEH W f Z IUTE ^H B ABY/HT° H o HA . 

138 WAS LEICESTER SQUARE/ JUMP is N 200 c 2 ,,nlv^f B *B V / HI H0 "*176 V 

g SK Sffi^MrS^ SsSitt^rja^tif BBrVv-iw tempo « 



JOSEPH CAWTHORNE. 0,, 

325 CAN DANCE WITH EVERYBODY BUT VIcr 074 I 

326 U CAN'T PLAY EVERY rNSTRBMENT » 7 o 9a E# 
FEODOR CHALIPIN. h ' ' 

327 BORIS GODOJNOW.TownOfKa.an VI 87 34 9 E 
JERGE CHALOFF « THE HERDMEN !?, tt 1™ 

328 BOPSCOTCH/CHIOKASAW FUTURA MA oqoo N 

329 KINO ED .THE FLATTED FIFTH/ MOTIF002 ■ 

3 CHA°RL*EST™ A . SK3CND/N ' Wr0 "' 57 ^« W 
iiaS^TON Way they aounded baok then. 

331 OHARLESTON/HollywoodRambler. BeEl3 51 V 

V&2SS? OIUflLSST «/Nlt.Olub SILV234W 

»0JJABiESTWCJlAS£R8(R, a N loholi ) ^ 

335 "0 NO BABY/HEY BIG MAMa"" 0O, 7 q, R Ed 
d C HICAGO RHYTM KINGS/ FRAN TANNER Hot BAND 
336 raRBl TEA HARTY^AILOR MAN BB6690 E 
ROBERT CHISHOLM. ,!„_, 66?0 

337 THE WHIP/FpankM^Jawn BR^Bgj £# 
HOMER CHRISTOPJEH RA NEY VANVIN.AooordI,, 



252 BLESS U SISTER(FlnerudLlvln«tonY» 
Hot olary B0lo,«uealeyHotSolo?T00i5 

253 SHEIK OF AltABY/JEORGIA VO14275 



46 UPSA DAISY/WILL U VI21774 ^ 

47 GOT A RAINBOW/FEELIHO VI21795 E - 

48 LOVE/GAY LOVE VI22H4 £ 
OJS ARHHEIM ORK.ilho'8 the fine Bi x . 
atyle trumpeter on thla up-beat Item? 

49 SINGING IN THE RAIN/ VI22012 E 
ARKA!ISAS TrtAVLERS .with Niohola 

50 SEE U IN UY DREAMS/ OK40277 V 
ARKANSAS rfuQDCHOPPER. folk-Rmoh.No P 

51 DADDY 4 HOLE/OLD PAL CONU7885V1FV 
LIL'BROWH OAL'AHMSTRONO & HER BAND 

52 LITTLE DAD BLUES/LADY B4W 1211 E 

53 dORN TO SilDIG/BLUER DE1299 V/f 

54 LETS CALL IT LUV/U MEAN "1502 £*£ 

55 HAPPY 2DAY SAD 2MORROW/DE1722 Ei* 

56 ORIENTAL S,iINO/LETS DE1904 E 

57 HARLEM SAT.NITE/SAFELY DE2234 £- 
LCUIS ARMSTRONO ORK 

58 SOME SWEET DAY/SNO BALL BB6590 £> 

59 CUBAN PETE/DAUGHTER OF DE1353 E 

60 YOURS 4 MINE/SUNSHOWERS DE1369 V# 

61 STACHEL LOUTH SWINO/ OE1636 t - 

62 JEEPERS CREEPERS/WHAT DE2267 >s * £ 

63 LONG LONG AGO/COVER DE3700 EE- 

64 U /3M'T BE SATISFIED DE TEST £j> 



254 HOT LIPS/NOBDY LIED V0143S4 E 
CAB CALLOWAY ORK 

255 LONESOME NITES/YO ETA OK5827 N_ 

256 SPECIAL DELIVERY/OEECHY OK6147 E# 

257 BLUES IN THE NITE/SAYS 0K6422 » 

258 I'LL BE AROUND/VIRGINIA OK6717 *<t 

259 A SMOOTH ONE/LETS 00 JO OK6720 Si TTi I Ml i , Lj,.' n ;7f.,ir ~: •~"*"-' , '"»»rdlon 
2 5 60 MAN * MOUNTilN(lab.lC P )REolL 234W hIrleI'oS fS^SSt^^ 

261 THE NIQHTMARE/HONEY LO ROUE0l677fl('> * L { " 1 

262 JUBILEE/EVRYDAY HOLIDY V0-, 8 % "_ 

263 LIKE MY MUSIC HOT/THREE VO3995 E> 

264 DO IT AOAIN/SINOERE LUV VO5364 Ej* 



PONT VOTE FOR DEWEY -CAMPAIGN RECORD 
265 »W! Editor Notea) CAMPAIGN E> 
BRUN CAMPBEL L RagtlmaFlano.Japllnlnaplr'e 
id taught, ao a ay a BrunOuiDjeill 



66 WHO'S IT(Hot Fi 

67 POTATOE HEAD BL 

68 SONG OF VIPERS ( 



g)/DHOP HJCA2QN. 



allada-Ouitar S lo BROWN BROS 



AHriOWHEAD INN ORCHlMay.^avleUnlt-fea. ^SS uO»"db OAL/HOO EENA TRIJAMRa™ 2 ^ T0 ■» T0 H0U) » ^V VI^jS" 
fin. hot sax(frumbau.r ? Frledman»orDon j£sm MM J ^lSlffi * 2^!^^ - PUD BROWN DELTA Omi^^T 

142 TO KNOW YOU(H tTronbon.) 00 \teuA N Bft " d uo. S tooy eto.£K25lWESTCRAFT' 

143 COPEN.UGEN, MXSfL&fcf ^S 5g"i*M--*l 
^^i"! * hl "8_»bout olary ISlO u «^J>Mh*8«^Sigfnh RAIN/ 



-urray... hot aooord.fea.on'Sleepdaby. 
<J IAD LITTLE U/SUEP BABY BR4074 if 
UARVIN ASH MASON DIXON DIXIE ORCH 
70 PEARLHOUSE RAG/SWEETHEAR TSCAP8 55 &t 
SVENO ASMUSSEtl SESKET_Fin.3wodlohJazi 



that OB/r.o aolo la taken On "ldwayOarden 
Oroh.'BottonFlokeraBall' 



•1001* 
ET a, 'FANTASY' 
AIN/WHAT IS PAHcio g 
-aroen 208 INDIANA/LETS FALL FAH512 Ejl 
"■."hO ROBERT BRUCE 8l -„ „_ '_. lod ?"l 

72 WILHELMDIA/MONALLA 03EONed5536 t S^^uSSm 0iarXn " 1 "" "•""»" 20? UADOV D WIM^orHEH KLoJlSg 
FRED ASTAIREJ UtaFromHl.MotloQ Ploturea 144 u TOOK AD VANTAGE OF ME/OHICKS DEno,,* »EORG£ B.tUNIS JAjjE BAND 

73 SLAP THAT BASS/THEY ALL BR 785 6 E \« mmeSwomu/^m^ial^ 210 SIT RITE DOWN/USED OOMgcfi ty 

74 CHANGE PARTNERS/USED TO BE n 8X8jlXM*u| 1 CANT GET STAHTEDIVolal ,7)1? EDITION 211 D,D ' T ' b "'SS/SH Cai|« E# 

75 NITE 4 WY(Ue^l«„0 Pk ) VI 2 4193*£ {« CARAvL^TUDY xN »0m ^^S? ™ MiKT ^In'maN/ o«|S E# 

- 17 - 



•'" ■ >■ iw*»w rciitil 

33? SUN OF MY SOUL/ONLY A STEP A0T 208WE 

IZfT^K V/If u m T BR ^ 16 < 

341 ALL BY MVSELF/KNEW I'D FALL C0o 7nB cE 

342 EASY TO LUV/SUMUERTIME CO^ihcc £ 

343 HEBBEiBOUS WITH A ROSS/ OSmLS 

271 SRI UIKI/I LUV ME 00»3JO6 N 3 4a BOTCH K ITCHEN UOUNnK/rn w, . D 

272 BOY WHAT A OIRtf/Oone. CO & E# 3 ?? 'fiSL K " °** «°" "/" «?»W8 E 

273 M OOSH/SIMPLY WILO DE ^ E# § jR'g ^ Wgg '» jfe? J 

274 AROUND/U KISS ME ONCE DE23529 N g^ Q0BUHN g" **Y/CHICK SHE AP784 E> 

cIpiTOLJA^MENi .a^rd.n.Noone.Zutty etc «|o^C at 12 ^ 253?<! ' 

277 IN UY SOLITUDE/CASNOVA CAP100IO E v., ft iM n dgg ; ,S ontr » ot,r oomedlan 

% THE OLD FE£LIN&/SC*fiDAY 0APl0O12E# ^ISSpSfflS L . S^S 20 *^ 

UNA MAE CARLISLE aln C .-Hot *oo. AL COHN" WARKT ^t""? 2 8ANNKR "?a £ 

279 BOCOLIE WOOiLIE PIOQY/ BB mei E_ occ hit) in it y fltna ii^i H??".. 1 .^* 1 

285 U GCINA CHANGE MINo/jCE DAV^ I g SCI" IBfi 

HOAGY CARMICHAE L 'With *1U Logan .foOZY COLE ALL STARS TRIUM 81 2Sj' 

281'NEW 0RLSANS/"2SLS£PY PEEPS BRB250VS* '„ ■ , nm r T c T iun . nu ~.. „. 

28 J RIVERBOAT <&fa*W)J BR8255 • 3 ' ^R^itSUTSSkWV 

283 STARDUST( p ,ano,vooal,WhlatlDIl83?5E> 359 TAKE IT ON BACKmLLO^SSP CwtL B 

CARNIVAL TH,^£ (S lm .on.Foat.r.Ja g .P.) |g rHEN DAY IS DoXtKmS SSJS 01 ? 

jssss.'f.rnissiS 4 "* ssvct ms ^ ) 



364 MOSE WITH HIS NOSE LEADS BAND COaW/j! 

i wwvrjnj D1 »-»tyj«"«™ 365 bowji in bom BOWirlfi.m 00ai 8O7 E? 

and Don Murray? type barlton.SoloHAl26l£3 3fi6 pjjj, „ Mmu 0^^,, q£%>Z s 



2B6 LITTLE DID I KNOW(Fi n e Bi^atyleHo 

and Bon Murray? type barltoneSoloHAl26l« '~/, og i.. ffl QgQ^J. cikPU??TTNn"i"n r~ 

f 8 !i pS^A^Y, I URRY CAPM4* g SESW ft'SKS S^B** 1 

289 I SURRENDER DEAR/UALIBU CAP200 I ^ COLLI))j " " ^ m ^ "MUD" 

290 SERENADE TO A SARONO/POI DE3262 <^ -. JJW DIFpV "^J 

291 JUMP CALL/PATIENCE4F0RTIT DELUX1008W 37 ° "„"'„ J0 2 ST£P 0O 371 6 Vf 

371 -VRYBDY HAS WHIaTLEUarly7"Zt«09 8 9jVjl 



mufll YOrtKa'-alngs 'Davega Label' 
BTUhmifi 81(58 «*D SWN8/0NA VOCi PUJCUAWGsooy- 



(UrtKollIlli ,•*.... .a:..) 



rtiJjy VALUm oontlnuod) l*T a i{e3,hali*!p.) IjAg jgjjt w lthOuke Elllngt 
2009 1.UVB JO* BACK2l!i/J0ajiTTl21B80Si/ 2089 UY OLD FLAi£/Sin ng t 

2010 OHS THAT I LOW LOWS IB VI 2 i963£ EMMS mgAWT BArf-Blu,, *,.«,..„, 

Sin I'M STILL GA.UNO/I'U Vl2iqg 7 i 2090 IBBI A laAN 0ET3 DO.ffl/FALSi Dr^giV 216? "">»_;<« JA^/tiAO.U JUU> 2? ^ 

2012 FUGOAULE KIoSABLt YOU/ VI219832 2091 BiOCUrt UAIi BLUiS/FAlHSii; UE7272i- 



havaUa ;.ov.;lty u.uc_o r 

Laufiher on Coords Is 
Vou got to be nuta tc 



itost Idlotlo 
HI this side, 
luff like that. 



■^XAS JIh KOBaiK TJOH 

2330 U4LL REVSR KNOW/WARioOVSR BB5017*. 

TIUIIK ROQirtS with JO Heard P k' 



20I3 iPOSIN/THB ONfi IN MAP VI219J8K 20)2 THIRD OTM« GOB 00*1/ Mfojfe* Ji^^TcwVSoWST^' 



2014 riBISHblHO/rfWiaS RU ORri VI02062K «HJBtfR j LjB CJ.lk singing 2W JuS /raY ,1Y 

2015 » HSSgMBIBSa/fllMS VI22090** 209T BBBI BUACHEfl MADti US OHiVl40248«i, 1 4j miKRsJrfALM*L 

2016 ALBUH OK t.Y ORiAllS/VERH VI22U8S/ 003 jTOgglgB SUH3 SH ORK.r'i n0 0olopedSHlng ' 

" " Ha. . «. *.V 

.2174 



2253 UAUA INt;<:/Ladi'l'layiiandol«n , 'l2259 7 ''-' 233Z "OOD rfHISKYi BAD WOMAN UAJ JOOO^i 

BArfAIUfl gUHJae LUIS iftlSSBLL BAN D 

, „. 2254 UiDIAN LOV OALL/OYPJY UIV Ptll2«* 2333 1280 JIVK/IVi COT GAL APOL0 10 22»# 

1 UA, iil0312 *- v « UrtRY HOLTON-H t tp 2333 BOOGIE IN BASEMENT/ UANOR1006E*' 



Bi^c 



2255 S T. LOU UL/30UE OP TKi:SiiDAYSORi435E. JAN SAVITT ORK 'vooal Bon B o 



^/PUY FIDL X«4 ?1 V P * UL jaggtathg t aooomp,'fp,ol,.t77 2334' YA OCT UE^NO PUOE LIKE BB^W 

Lflut, op k.Y j^hs/mrh vi22ii£W ow .m^n sun sjm 0rtK.?i n .0oior.dS»i n8 "'; ■n^'omi'd-Q'J- 1-7 *i,ll it 22 5« ° u "^ i;0 ioea/vai"- 

201 7 MUWH IT On NOT/I LUV VI221J6*. 2094 HM BUT THi ISSS£OOQSI Bfl 1131 .* «g ffiBS 00UB8 W Otfftih OS '/ BW^H ,>OLP£ KAHN ORK LOfl, f the g 



VI2228*; 2095 ^ JULPL./fflO THi.U: BBU555** 2 JAc LUST H SAY viOODNIW JE «, E . . 

i^Uuslo 21 ^ so LUVLY SO Stfc.iT/OID J,. 351 E/ 2257 »«. GREENERY/GROSS HEAiff VI20071 & ??3?. A ^. IA i!..!!f T ??/ HIT THi a0AD u£ 322 7 s * 1 



2018 LUV LADS GYPSY OP Hi/ 

2019*1 STILL REbEI03t.rt (oneJlde Vl2236l' : - ''HISTLBiG S OLO-R, 

2020 TilLiKKG OP YIAI/U.u; J.U Vl225 7 2* i 2096 JOINA/POIt; MAM PLI 00,3881 

2021 THIS IS THi UISSUS/LIPa VI22 7 83V BEVERLY JJHIT ii AND itiR BLUiS UHA3ERS 
VAii b. JJI'Ei.'JK -rare 7 " Emepaon 

2022 UY LITTLE OHINA DOLL/ EW 7 i4i Vf 
BILLY B VAN -Comlo Spaoialty 2098 



2256 U HAVE NO IDEA/VALSSKA Pi 1245lSrf 2335 rniB T0 Juu '* SH0UT(I n stB»itl)DK3i85KVjl 

2336 HORIZON (Inatpunental) VI 27 382W 
bands of the 20s with "ole.V.nutl.UoOo- ' :C SCH0KN »* 



21^ ITS OLD SOUTHERN SUSTft." 



2258 JUST .'Hi SAi'EtH o tl!oleSolo)Vl20634 ; V ADRIAN SCHUBERT ORK 

IRV i, JACK KaUPLaN a novelty HaJHaJ ^af^fW^MORE OHANGE/Ai L a ol(OH3153E. 



20J7 B BAJY COliS PIRST .Jill BAVUyiltf ,,4., THE LaDY II, ,tED/TO OaLL JEaKi ££ 2259 oloOLiNO 0SRTB/8IB GRiAT PEi24 5 oEtf 2339 IAKK U£ BA0K 2 SLUkBKRLAND DOU3 9 3 4 V# 
JiO.l--.IA ■*HITE_ gr . at Bessl.SmlthTypeBu.ss JJ'g ul iViHII.G Hi J&.ui/.'iLL Di d »J E " IRVING KAUP»^N B£iff '."*."J R 0RK 

R UL/GANT GET PIVi DE 7 i4 3 i/r »181 PARIS » SPnlUG Alof.JO.l Di dn » i, 2260 IRV.LOST HIS GAL IN UillPHISPEi262oV ' 2340 MONKEY ON A STRING/fRAuUIND£2525 s * 

'■'ENDS.F ln THot 2341 DESEHTED DESERT/PAHilER OIL 0X2584*,*: 



2023 TO l.Y DOGAIIGKEY PUU UANVIi 7 96o i Sgfaig ''HITi (V28NGN DaLHAHT) on^dlson 21B2 U GAN UK KISSiD/ROSi IN ji iM i> 
JURIGE VANCE -„!„ bid »1.25.B"5alo3ong 2099 STINuO STUNGU/J O nes4Hape.ED5i2 6 2 ,„ IT NSV5H DArfliEu'ai Ul DE?sl Ej 



SLaRICE VAi.C S lain bid *1.25,ffS»lo8ong 2°?3 STI,W0 ^TUNGO/J 

2024 LUV 1* LIKE I UKi TO BEVI16802S- ^INSLWI .(HITS i AGUt 
KgVAQ* VAli \>iX i£A sings 'Sllvoptone' 

2025 G0L1N frt.«J tHB RYE/ANNIE SIL20 7 2E PAUL -rfillTEI-AH 0:C 

VA.1SITY FUUR_ P P ob.nosop.Qpeon,Sanoala 2101 ,; - T OBT "iT DNOE.l LUOH (BXTO)00l4O2E. JCB YQKL .T pmb 

2026" UkMH Of rj.RluNiTfES/LUVLYBR3843E*2102 BECAUSE l.Y BABYlBing'Bix) COi4 4 ii.V„'218 7 BODY & J0UL/Y uk i 
VARSlTYEI;JHTlCallf.HaniblepsSinallOonibo)2103 HHaPSODY III BHR O yB a pgy.p)Di2905li4' iONpWION3WWE.IT BAND L j W 

2027 HULA LOU/Lango O r k OA 505 E 2104 GERSIUln2 nd RH»PSIWY " ) Di29052E/-218B '<HISTk..t & !1K DCX1 41*0332 Vrf ju^^ uvy 

2028 LOVi THE GIRL WHO KISSES 0A5O 7 E 2105 " OUBAN OVEKTURE » 0i29053*' Hai>3LAY ALU.^. UjM RYTk rlO.l 

2029 UOO HACK* DOO/liAPPY 3a 641 E 2106 

2030 JLii.iliTINElflnoHotSax,Tb;LIN02 7 10M»- 210 7 
■iaLTER VaUSHI. sings 2108 rfHil. 

2031 AV BliraO/ASTllOrtE Elll04 7 3 V 2109 LONt_. ■-.*.„ - 

CHaRLIE VENTU.U ORGS 

2032 

2033 

/r.i^LLA 

2034 PAUST/0 OKEkE 

2035 VROVATOHE/Papt 2 • — * — » •*• *""■>" -•-■*•#./ RjiUiiA ocmxAiu. _uialoot ac 

•^r - _ ' «..y ^n, Ti .» Jiv /.nj.-. r.,w t; llnTEf i.t.. ■ ■ . . -. ..- ■ ..t.t.r." -X^i 



JULIA LEE AND HSR BOY PRIEI1US. 



Jones^Mape 1D51206 ai 8 3 IT NEVER DAWNED ON tE/ Ji 5 a2 *r Blues singing with splendid Jaiz aooomp. u1 "*" """"* 

(An IndlanJwlthOpum 2184 »OPT SHOE /WLITARY TAP ui 58 g E_ 2261 «KE GUYa/ALL I EVER DO IS 0APi5io6EtfV2342 HOfrcOUS U DO IB LIKE U BBioa24Efl« 
2100 TWO OLD WINNEBAGO WaRSONOS DISC V,/ 2185 U I iUD k.Y ,< A Y/ai COCO Ui 84 2 tVE 2262 POnTER LOVE SONG/SINGE 'I CAP40008E a ;2 ,3' 1 3 MOCKING BIRD LAUENT/WHERE BB1164 E 

2186 SH SHALL HaV3 ...&SIC/ DE B 15 & 2263 *HE;i U S1.ILIII/KD1G3UE PAPA U 4C082E P ' tAMK SIW A T "A 'with TonnyDopseyOpk 

2264 TAKE IT OR LEAVE IT/3L0RY CAP 7 0006<i/ 2 3 44 " i ' RADli: '1 ND S/0NLY4EVER VI26666 S 

PlveJULiP 7 i)f 22 gc TON ITS THi NITE/AFTER HOUR " 7 0013E»' 2 345 

1?°7 ... 2266 If US GOOD/SHO,; IE UO.BLU MSR8005EV>2346*I OUESS I'LL. HAVE 2 DREAJ. VI 275 26 * 
1 g*w tun iti<: ijiuii SINUIH 8AH oinga 

"pk RE9487 E 2347 «I Vi »n STAY WAY PROU DOOR PE12W4 V^ 

C0 1 E)i9o 3 i 
WING C0(E)l96litf 
PARIS/ CO(E)20 3 6E 
/&! BELliV.BB 6 5 04Virl 22 7 STOUPW AT SAVOY/CHRIS_PAT PA 8 , 8 N gM 1 ^"'^!^!! 01 ' " iAT •»«««»■ 
t SWEETH oriEiSoM E 22 7 1 StMBt JUE/ORGAN GRINDER^ PA 1030 N """ BfflfB sKYROCfaTS 

' GUY LOUBARDO Ok J 2352 NO PAULT OP MINE/THAT ALL BB 7 6 35 E^ 

2353 DAilLIN TEXAS COWIRL/ BB79OT E 
■>0Y SMEQK ORHHESTRAS 




2110 3UNSHUli/BA3EYDiBING4UUC)Vl2i240 E 



aYi aiu BAJY 



5 IraSP SAV OY t S h ,v.PS.to)3RYST. 184218111 "f "} B i»»ol» .trt. 2) VI213 38 E 21J2 ££™ fl "Jg^ 

,5 3 S10UP oAVOYl0.n.K rup a.toDISC 2 50oW211I rfgOM Mggag ^A T ^» 2 ^ ^O^I toSlTfec 
ISSLU ITA LIAN BAND KU3 «""■}# "S5 1 " SfcWg 21 ?j ^ ° sEE/ EVENIU 

SrrSTISr/anlBUB BR9nn?oEV2114 Void. VILUg & CHOI.* VI 2 2998V|r Xti? dwii^touC nu n 



BLUE ACE223 N 2272 



BR20029V2114 VOICE VILUGE 3H0I.IE .""JJBfr.jJS BRSAD/VIPPIl. W uT OLEPa9065 ^ 22 73 H">IN HI/SMhSa GONE VI2544O E. i£Li^OH«HESTRAS 

BR 2 7 1S E^2115 LUV N4ST(Take2,BlxS lo-»3.Vl2 4 loy. ? 1 1 |^ A BEBIjtoU .Dialeot song 2274 SWISS HILBlLLY/BLOSSOliS VI25659 E. 2354 SUNNY SUNNY JUNE/PAGAN 



BA6461 




UARGAitET LOnENEO 



2J55 TULIP TQ1S/USED2 BE COL D£ 2 015 •» 

£ 2356 I'LL REUEUBSR/POR 2NITS DE2724 Hf 

235 7 CUT OP PORT/30, OP BORDER DE 27 3iitfS 



203B DARK EYES/D1 

VICTOR LIGHT OPERA 00 - 0, ms fpom 2121 

2039 SUNNY SIuE UP/LUV PAiUDi VI 3 6oo8!: -2122'OL_ 



2275 BY THE BROOK/SWING SONO BA2058 
JOE LUT3HER JUMP BAND 

22 7 6 kOJO S TOMP/HOW PINE CAN CAP15109N «358 LITTLE ST .SINOAP0RE/0A P LESS"2929Ey£ 

2277 T003LE OO/BADDAD BEBOP WlSiJtff^, K Ik' - • " S 3 7JO 

2278 JOE JOE JUMP/WALK2UY CAJ»1 5 29 7 .. 2360 HM UO I Kh 

OLOA UASSARI UAIDa on Mo 



REA!/ DE4295 S 



„» BBSttU Al PE°gci/ST°ORNE ARTOjoya^W^OW SOUTH BLUES/KIND LOVCO.3^1 V 
LiiNTI' nlUIB I1BK V._.. v..* _i*v f<». 13a L! ^'^L SMITH 



iilth fine 



1 I CAl.T SaY/N.O.SHUPPLE RaW 2 itf "ijo BIRlilNGHAli SPECIaL/OLD hG4iii 40 9tif 

2-OL PASIIIOliD LUV/JMILSS'RaUP 3 tif F^TE BROWN ORGS 

JUm LINSTRELS NO 9 uw?) 212 3 T " &ua ^ L ' LEiJ/WHSK U RAliP 6 & 2200 TE.-PO DI JU«P/OCEaN MOT DEisUB'* UAJESTI3 DANCE ORK ~Jl~. rY ho t »1 

VICTOR SaLO.. GnCU? Solootl 



THAT/I 
■'ILUi .Patho 



AB-,021 Er2203 SEl.TU^NTAL A MELANCHO HE70417 «tf 22RO now u ^»»" 

3021 ^ cl° 3 UVAL THREE S lnw , 0n .P 03ta p.Jas.K MAJESTIC DAN CE ORK 

PATn»inljE2?04 ESSCB BLUES/HarLEk. DISC 60 01 «f 2281 LUV LETTERS III 

a. 021052 J- momk DAW /feiacM DISC<002 S> 2282 JUST A MSUORY( 
NIE' S UUIELA1.J JaHD " ' ■"",,.;.,;;' """'iur^",""; %,._..„■ ,ELSN OLARK KMflW8l«IM * «EVAJ /AHV i EH2283 « BLUE HEAVEN Urak; 

r«2rr ilMi2k! ' ^SX a B ' ,741 ^ ?2 ^-T^TtW-A,.THEM/ VO 00009 W jftgW gffl. _ 3^ 

OINIA 0HEEPEH3 Upaok) , „ , ... - „ Mw . DB«o««HE3» CLARK/BETSEY LANi SHEPHERD 228 4 WHEN U WALKaD OUi SOu.0 

g .ilack mmp um vawm *^fl3w«M ' OT^gft"! as .-he roa V 014424 ^ MwiMw rMM iy> 



JACK SMITH singo 

^riii^KS^-M E-^-LO^Vl^l t WITITOUJ&S LOVi, PAT021052 ^^'L^N'4T ii L U^;i!AZr r Dlsc^01 » 2^81 LUV UTT ERS IN SAND( Pak) n MAD 60 33 W W^Z^^ff^T^l^L 

^/*^> K °""^ ^ I'? ^Lpto-T JT^Lwaza AT02105y 2i05^ANDA.*A DAYS/ i DISC, LSgS^WwStf^ SSg « 1^ C ^"^^"» "^ 

SaiEONE BAl233EEt' 2 3?7 « SUNNY SIDE OF STREET HUB3000 Of 

, , * 1/ JJ*°' 2368 TAB'S PURPLE HEART/ON KINGjqaCEii 

2045 -'LACK WdWUUWi 'a.jdi/j - g-jj 1T11T.1S "'"" Wn7 ..J1Y/CALM AS THE NITE VO14424 Erf AUST1U MWMI a**.m Blues band . 21C9 DEE JAY SPEOIAI /atriiKk: n«ir?,»!i/-iu 

VAI MAM VIARD » CO . AkoPdoon J^i^^. M Jf&MuGmW HIS CLIOJE , 228? OHOO duOGIE TRAIN/CHO SS^S&OS^^^fllSCJXS! Si St^I^ 

Sofe-iZiBSF^J i^OCY/ ^RENA 7 904 W 30 5SS?SSfi»aS« C S (konnyDo^.W atklns.MlltJaokson etc) UIOK yUONUWH ORK ,^^bWS^JS5 Vsi«» 

VOLH ER PIREI.E N - Niohols ^olo<? *«» . . b»E''«?q B 2206 ROLL El. BAOS /U GO TO OLN1501W 2286 SOSS CHAN l . 1 Sldg3Pas a esOvepME60808=-^^ 1)Isl , r( , 41 , s l _/ snu ^,„.Z£XTr 1 ?. lB * r 

2^-LTB!!!r 4 ^BAY/ n XW T iaBH30^^^^^ ., v „ . .2287 tea «joumi/mmi 



Glaudo Thomhlll-flno lmpposslonSwlng jj3 4 i)U SiiUr'.-'U/PEW RIPP- 
204B AUTOPSY Oil S3HUB-nT/TW0 VI25723 E r_, v ,:;_SES .VILLI^J sings 



"■701B1 11 - 23 7 1 HAROLD HAWKINS HOBBLE/ TEt»ki L 



2133 3R0THER LOW OUWN/UliiXPEOT COa35oaV<r ""' m,.* ' t1IL „ , . , Sa . J qz, „ £ ,l <vTr,-H,v 7)Rk : ' 2371 1'AROU) HAWKINS HOBBLE/ DE3351 E,/ 

THE OQMMANPgRg ORCH,Pi ne U dern J az4"poh 2289 JUST POR AWHILE/kEOW 

E SP UEISSNSR DIXIELAND ALL STARS piOK TODD 

29246 
CONWAY BAND 



^RS8282E_ 23 , 3 My UST ABrtW/BABY'jUST " 525 g 



« eiT "Of MWSWl'O'loh-lsSolo) or 728 E 

Mn2?^ 2210 NEVER KNOW oUNCHlEaplOHvopJOR^aBV 

J80b, " THE COLANDERS ORCH.Pi ne U o d o p n Jaz4 Poh 
^049 IEARTS MtHOUI PLO.IERS/ Vl2 577 2 E STaTTO^j TO tIkTHAH i'JuH BAWOT E 2211 '0' /MEET THE BRASS UE 2B77 9 E E SP MEISSNER D1AU.LANU ALL VWO J»K TMU . 1 

W^ORP ASTORIA DANCE ORK/GREEN Zls ^l^^^,^^^^^^^^^ "OGO DE 29246 - 2290 ^T MISBEllAVIll/N^O. MASU MiuW^**/* " M U0OD "lOO^ - 

^^^t Uj ^J!;f 1 !!^ I .^^ i ::^i 5 ! v ?i3^^.^^. m *i.2 5 ooi4oo2E affUR- ^hnnies/ w^ s jg SUSS SSi&iSSrJS^a SSSSSt'S pXTrl" B v?"» l ! 

AINBO DIVISION UARDH VIi e53 9 8 22 j3 aSALE ST.MAUA/UAVIN TOWN UOil30l68S(f AL TRACE SILLY SYkPHM rsT.^' 5839 * 

i ^WaIxlSIng/PErUNI CORAL E, '^ 3 i T T S lN 8 THl a RAIN/MEL0DY42 DE X2 4 7W SISHTSlW^K^ 
!nS HHEN U THINK OP toVII. BAB7D5T357E oJjjnjolur ork Kn?m.S!r™ "? IU/V " ALL iV ltafl * hT «7* 



KIRBY 9ALKEH. 
2051 

rs Waller oru 



.IIK,-1 „A n -,ldl.,o«iL.nnnKlt , «atlwp d ,,■, rn i • 7 ' ' 2211 WHISTLING JOHNNIES/ Vlmjg b 2292 HIVERBOAT SHi.PPLE/LOUELLA UOH30167"- ,„; CATHEDHAI i« PTyfea«M ' Z," 7 . 

It^Tu'&^fl^St^SlSS WrjffirfX OP UAN 0K4H04^, ffjSffJff& ^ "^ ' S/SftT •T^"'*" "" "™ , ° ia * %«^ 5B " 

- : aLLER ORJS -Paplophono Hn ? 7 J A 5o JILLI.03 on the rape vary limited d0B ®S2& B0B CAT ,J.„ , „ 'MM HLWN liny 

205 2 BAN PaN/O BaBY SWEET BaB TI«UH» -J a2z Info„„atlon'lab.Uopaok) tl.2 5 mln 

2053 SWING OUT TO VICTORY/BY m *UMgj*„Uum Top the subsoPlptlonOf J.I. 

2054 SEND l.i J »0} u ON^»l?R»lJ»L o BSi0730»- 2l 3 9 jau BLUES^plttno solo) Jel. 3 E 



JnOUbADOUHS ORK 



• OAP805 ^ ' UILLS BR ° S 
"1820 *# 



2 057 CLOTHES LIi.E BALLi."iHp.Solo;vi 2 5015v i,-:o„ a rilLLIAl ^S AND HER DIXIE BaND 




solo 



-,£382 COCONUT CANOE/SOUTHERN DOMmns 
DE 228 5 E*ay VENTURA A HIS ORaH 9 



2063 
2064 
2065 
WANUj 



2 300 SWEET AdSLINS/J TELL i 
IMwk ! 2301 * HWD IN B SS^S? Y °" DB3486 " 2 383B00GU i YoSi/eTSwox POLYBOR5 6 o059£3< 

l/CHINESE LULBY Vl2,9 70 a» 
LUV/UANHATTAN SKHHADE "259(4^ 
TNOTON ORG 000 i 000l W 
■UIN/WEDDINGRINO PRSS 8 03 N - 



S SUN/30TTA WALKING4224Ei' 2 3 e8 WOOmt^lUgu. tj . to HEGAL?,«V 
SWEET/CriAPEBB 664C E MURPHY AND SHEA/ BILLY REYNOLDS .U MIIB PENNSYL VANIANS ' .vtfiS .^ V 



VO4177EVE 2226 BL 'SERENADE/C 
,,..; .lAl.Ji.iiRSJolk.SlngByUnoioke&Holly^ SAU.Y nILLlAl^ .S 0Z Cole.Jo)ml'oGH°e. K yl° SHEP PIELDS ORK 

200 mffiSS i-ILES/RayNlohols W^W;- 2148 aLL ALCNE/GONNA LOCK MY VO4197 *- 2 227 URi! ' ^E RYTHIN- SWEET/CHAPEBB 6640 i mtma WTJWff "**■"_ """"*'" .,,, .,. V V" 1W ►'ENNsavANIANS «VICTOR TEST 

04 L WARElwlth Whoopoe^akeps-Elllngton) gQjg jY BOY WILL Ui-SON 0RK_'T runp8 t' 2228 MERRY GORQUND BROKE DOWN BH7015 B 2307 SLEKPY HILLS TENN./FIDG^TY 0«5UX^^ 0^ D EAR(d.„ 5i1 924 B 312S4 ,) .# 

RTveTsTTs GpamAWilsonVHtaohlp on the 2U? nij HOT KISSES/COIN IN TRUUP216 S 222 , BLUE PRELUDE/DRIVIN 0RA4 BB 11312 ■ 02ZIE NELSON ORK Bnn „, oXd 2 W> JUSI "OV'eeos-RedNos.Pet.VlT,,,, i 

Gi!i side that doesn't ante P playing NAT i. WILLS ln his ooralo talks .. gftjnU» *9»^««* ."^t"? 833 ^ ' 2 3 08 LW fiS^SSSfjHn »H!l M 1 . }?1? ™ / 0!IDiR * ™> "22314 E 



sloal rroovos.. vepy pape *7.50 minBid 2150 ARE YOU SINCERE VI 56l3 Vj P REPPY GAR 

BTBf 1« IN HOSE BL/».AMA PEWE3T140 ^^ HOHTENSE AT SKATIRGRU.K VI35156 * 2231 ID* £ 



22 o TW1LIT& llHi/ancc. urui«=- Wyym , 23O8 uuhlab o«i,«/««"». ~/«" g»i UATTM BIT PONDER OP YOU Vl5« i E 

■ PR2DDY GARDNER AND HIS MESSMATES , „„„ nXV E A STICK BLUES/EVER BBio^.S^o;, LOVE POR SALE/WHERE HAVE HmI« t 

-; 2 j5 Ida.sOgar walks down st de mw 36 | ; ^ woavo 0Ra3 , wh ite city i^jm JLt 1 ..,. 2 £ B . 

dUARD SAM « HL> WASHBOARD BAHU 21 c 2 AUTOLOBILE PARODY/T a? .n-.rtVI 35601^ 2232 AT SUNDOWN CANT WE TALK to 11*182* 23 i BOP/I POLLO* U OAP15253S* 2393 WALK1N WIT.-^j, YOl/cJot UAD<o?lVE P 

EgnmmH t BEDTIUE/ 933407X0 S PrL WILSa, s^gstOolumhlaPePsonaiSoPlesyROLOARNER ' % , | 2311 TIME AND TIDE/CHEEK2OH DKCOVl34Erf OH o ouTE WILL IAMS »lth B ",tfi. 

GEORGE DEWEY .. aSHU. TDN .Pln.^oeBaPlton. 21 5 3 »-« H»id fopPRES HOOVER iJjP E a^LOWU ttU«l/aAiU«J« KINulDJ) 4 477 * PRANK NOVAK RO OTIN TOOTIN BOYS 2394 THEY'LL DO IT EM? rnu/ HR 

070 SUN IS AT UY ■■INDo W/MA.tCH Cui 7 77 V rf GERALD WILSON ORK a* UUR.\i- SOMEBODY LUVS ME SAV^i B WORK ON RR/AINT NO ME7056I - uahV LUl »n i.riuc 

071 HI «ATEfl/UnEARY HIOHf 0208? £ 2154 l-ELBA LISTOI' 



MAD6023VE 

gle O rk 
HRS1036 S# 



2071 HI WATER/DREARY 
S.'hEL WATERS sings 



BILLY WaTKE.S -00 



5 WAiOl MOOD 
,l<illlgan, 



ASHg 203 N 
KING15Q03 N 



22 34 UUR.-./- SOMEBODY LUVS Mi SAVmi E ; 23i2 BEEN WORK » RR/AINT NO UE 7 056l - BARV LOU WILLIAMS 
il4W 7 7a E REV.J, M. UATESANU HIS OONOrtSOATIOH | 23 , 3 D0 «| BY OLO MILL STREAM/'o437oE.* , VIm0/lia( . , v 

^..Wall tegtoH MW CTH TftAOTBM, JaTE VO io 5 lS_. uio_p2CONNEL AND HIS UISOURIANS.HotSoll^'' BU DES/KNOKLBDOB 
S^JW t h Bw CO.E DO.m/ B B l02O 7 V tf 2155 SD'S , B OU,.CE/NITE BOP K t ,T'N.J.8o|l- SIDNEY Mr rCHELL 2314 LOVCLVAo^uokapOrk OM*34?0«I jg| sSgB fflfS^ 

RUDY WIEDCErf Sax solo.OsoapLavant-nTT JiAN GOLDKETri O RK PENNSBLVANIA SYN COPATORS GEiOLD WI LSON ORK . r i noh ln 1023N " 1 * 

■««»»— "1«"V, 0rk EMio 7 o6 E- 2400 Jt,^ gjg 0F thcS^^V acBLigrf 

ME^mePS EMio 7 85E. RALPH WILSON aUINTET.I n , trunl ,(al 
.... i duet 




20 77 

20 7 8 

20 7 9 

2080 EaSY WU.NERS/CiCESTHUT ST. 

CHICK WEBB ORK 



W,0.H3P<. ;Ro!, " r SB'S ar « 



WITHERSPOON-bas 



DSl273^V„2l6l • iMl " A d0U V VI 6 4528 

DEiMoVjr 2162 ou) BUCK kA.ii VI64645 *' 

iiEnnoim JOiC.'HY jj ITTWER- piano solo 'JaJuMan' 

uri»*<B " 2163 '<AGGED llUT RITE/AUNT HAGAH JUiaH. 

nOrklOTo" 2 1^ W0 KWB8 W KWU / JM,1 > ' 
t„. .,, .' WOUEH AND HIS HOT ACCORDION 



, |A R C-ELL GRaY ALL STaRS DJ Q0 ples 

2247 KlDDOPart'^Aapt 4 V^* 7^0 N - 

2248 JAi^ ON SUilSET/PaPt2 PRBS 77 8 



2081 .WSTY HINGE/ORYIN'MOOD 

2082 LUA/1'ISKET TASKET/ 

2083 ''AOKY DUST/SPINNIN (Hi WEBB 
20B4 IV UP A TRSE/HaV UEROY 
CLIPTOM WEBB sings with LeoRalsm 

2085 EASTER PaRaQE/HOW C1U1I8ES VI24418 ^5^rS»n*S0/0*»i7viJlOS 00(B) U M U3mS fi*n**» *»&*$# st S, 
t;AREK WEBER & „H.'.S ORCH -S.ieotlo.a fpon J»g / -- EmaLIHE/AU 1 BUW WUioo W 

2086 CHOCOLATE SOLDIER yi 3 6l 8 W 2l6g Pi8m cLI DERELLA/PalP OWDY$22 9 « 2250 »<« » rtI ° J ' Wi "-'/ WWl01 W 
RENALD *"«"^" ^abal^applson ^ ciaOMAriS HOTEL ORK PHIL HARRIS ORK 
2087*00" SIOVANI L.C1 da P .mL a >.anoVl8756-9y S13k , „ jfe gg UAY3/i;0 vE 88^143 V 22» 

olnry sounds like Artlo-'hawon above 2ZpZ 

- 22 - 



TiM53 ga i sr* U ' CKY71161 *" 

TEDDY POWELL ORKJine lnstruoentals Auction closes October 6. 19<R 

2324 PUSSY IN THE CORNER/SOME DE294I E AUCtl ° n C-Wses . . XV3H 

2325 THE SPHINX/PLEA ON SPREE DE2985 £ rf a 

2326 PEATHER MERCHANT BALL/ DE3234E. 
LOUIS PRIM A hot bands 

2327 ROSALIE/YES THERE AINT NO DE16I8E 



WEST VUGIKIA RAMBLERS folk, the pev. 

by 'UxlngtonHadH.pp.ps' has^hlp 17 9mm»^J^^'^^ 

'2088 ^ OOLDEII SLIPPE.iS/PRIuE 0HAla-4 5 oi7E "l s0 v °n U tl,Lang and RollL-.l. 



ThItIhaT TALK BOUT S0UTHARA1O4E. 2 3 28 SAY SII SUOi.,byOpk) VRS 8 1 7 ■ 

..." . .. •«r^lT»P„i VT?un»nB< RADERM AN ORK _hlll*dal. 'ath. 
WhAT A ,AC4/S0UTlta..M, VI2Q4070W ... 9g , t y ggygyg uj PAT206I6 B 



2323 WHY DON' 



OUR 5INCEREST THANKS 

¥,e have been nble to satisfy a long 
standiriR ambition and devote an entire 
issue to the recorded product of Thomas 
A. Edison. This has only been possible 
through the interest and exceptional co- 
operation of the wonderful staff of the 
Edison Laboratory National Monument. 

The Museum has in its possession a fan- 
tastic amount of source material con- 
cerning Edison's part in the history of 
recording. Because of a small stsff we 
must request collectors not to bombard 
the museum with questions. They are just 
not equipped to answer them. It is our 
hope to systematically publish much of 
the material in future issues therefore 
please address inquiries to us. We will 
try to answer them on the basis of our 
trips to the museum. 

May ingle out the staff for special 
pra. Mr. Melvin J. V.'eig, the National 
Park vice Superintendent, in charge 
since the National Park Service took ov- 
er in L9f:6. Mr. Norman R. Speiden, Sup- 
ervisory Museum Curator, with the Compa- 
ny since 19?5 and the individual who 
first began to realize the fact that the 
archives should be preserved. Mr. Harold 
S. Anderson, Museum Curator (General), 
who was with the Company at the time 
when recording was still being done. Mr. 
Anderson incidentally was secretary of 
the Music Room Committee which passed on 
all Edison records. Mr. Anderson was one 



of the two individuals who mopped up 
when recording activities ceased. He, 
along with Mr. Speiaen, located virtual- 
ly any bit' of information that we want- 
ed. Last, but not least we should men- 
tion Kathleen (Miss B. Lou Araberol) 
Blank, another helpful long time worker. 
Kathleen is in charge of the filing pro- 
ject involving the cylinders. 

Although we have never met her, our 
thanks and all Edison collectors thanks 
should go to Mary Amerault who saw the 
need and filled it by keeping a copy of 
all master numbers. 
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V.'oody Backensto 
Paul Charosh 
Harold Flakser 
Barry Hansen * 
Sheldon Harris 
Carl Kendziora 



STAFF 

Anthony Rot ante 
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* We are hanpy to announce that as of 
this date, Carl A. Kendziora, Jr. (3e- 
hind The Cobwebs) and 3arry Hansen 
(31ues In teviev) have been added 
to our staff. 3oth of their co- 
lurins will appear in our next issue. 



ABOUT RAY WILE 

Ray Wile is unusual in that he is a New 
Yorker who was born in New York. Born in 
1923, he has spent most of his life in 
Flushing. Ray's interest in records is 
fairly recent since he began really col- 
lecting about 1950 or 1951. 

He received his B.A. f rom Queens College 
and later went on to obtain an M.A. i n 
History and later an M.S. i n Library 
Science from Columbia. He has taught in 
the New York City School System and is 
currently the Librarian of the South 
Senior High School in Great Neck, Long 
Island. 

Edisons and Hill and Dale records inter- 
ested Ray because they were around and 
because no one seemed to know anything 
about them or was bothering to find out 
about them. He has a fairly large col- 
lection of Edison's and is specializing 
mainly in their classical series. 



Ray is an avid hosteller and was a mem- 
ber of the Executive Board of the Metro- 
politan New York Council of tne American 
Youth Hostels. 

Incidentally, Ray is married and is the 
proud possessor of three prospective re- 
cord collectors. Probably their first 
known words were Edison, Edison. 
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others, and each Issue will also contain a Review of the Press by Nat Hentoff— an annotated 
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a continuing jazz poetry section consisting of the best and most indigenous jazz poetry— blues 
lyrics . 
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editors, and European writers, Including, it is expected, Andre Hodeir, Albert McCarthy, 
Stanley Dance, Max Harrison, Arrigo Pollillo, etc. Established American writers will also 
be included, but we expect to Introduce several musicians, critics and historians who have not 
yet had the opportunity to be printed because of the lack of a magazine hospitable to their 
approach. 

The first issue, due in September, 1958, will include the previously listed regular 
features plus an article on Kansas City Jazz History by Frank Driggs; Bill Russo on The 
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TBI REASONS WHY THE SDISffH GOHPANr 
ENDED ITS RECORDING ACTIVITIKS 



Although the Edison company seemed con- 
sistently to have made some money from 
its recording activities it went out of 
the business in 1929 

The reasons for this suspension of acti- 
vity are numerous, but several may be 
singled out. 

1) Although the Edison company was mak- 
ing a shift over to the lateral process 
in 1989 at the time of suspension, the 
change came too late. To the public the 
Edison company was a hill-and-dale com- 
pany and that was that. 

21'Electrical reproduction made obsolete 
the entire array of machines for the re- 
production of the Edison vertical cut 
disc. The Edison Company did not attempt 
to rectify this until 1928 when it mark- 
eted a console radio-phonograph capable 
of jplaylng lateral and vertical cut re- 
HorettiUgJt. There was no cheap machine for 
playing the Edisons electrically. 

3) Although the electrical process began 
commercial production in 1925', the Edi- 
son Company did not shift over to the e- 
lectrical process until 1928. Even then 
there were no general announcements that 
the Edison releases were being electric- 
ally recorded. There could not be - re- 
cording activities were slim and the 
company could not dare to announce that 
its catalog was obsolete (except to 
collectors) . 

4) ftt the time of the decline in Edison 
sal' the company decided to contract 
its ertising eohedule. This waB fatal 
and sales declined even more. 

5) The company made no effort to provide 
a really well balanced catalog. It em- 
phasized what might be called ephemera. 
The manufacturing process was usually 
slow and except in rare instances Edison 
recordings of popular tunes were- usually 
kehind those of the competition. 

6} Many avenues of additional revenue 
such as master exchanges, etc. were not 
employed by Edison. 

7) Some of the business practices were 
damaging to the company. It is under- 
stood that the company paid its royal- 
ties at the time of pressing - not at 
the time of sale. That would mean that 
the company might have a good deal of 
its funds tied up in non-sellers. 

8) The entire output during the- period 
that Edison was in business was rela- 
tively small; - this in turn was not 
conducive to large artist payments; this 
lead to the artists deserting Edison and 
the company could never seem to build up 
a stable roster of artists. 

9) Because of the fact that Columbia and 
Victor had tied up most of the important 
recording artists, the Edison Company 
had to be content with lesser known art- 
ists. While these artists had fine voi- 
ces they did not possess the name magne- 



tism that generated sales. By the time 
they had that name magnetism Edison lost 
them because of his economy policy. 

10) We must also remember that 1929 was 
not a particular healthy year for any 
one of the record companies. Even the! 
mighty Victor Company had to sell out to 
the opposition and merge with the Radio 
Corporation of America. Columbia was 
soon to fold and so were many of the 
independents. 

Continued from Page 10 

JOHANN SEMBACH, (Metropolitan Opera Go.) 
Let the Victor have him. 6/1/15 

SHANNON QUARTET - Pretty fair. This tune 
is not good. There is a high tenor in 
this chorus. Try him alone. If they have 
suitable songs, I think they might be' 
good. When all together its noise. 6/J/17 

SHANNON QUARTET (Hart, James, Shaw, 
Glenn) -Weak, has harsh talking timbre. 
It seems impossible to get people to buy 
quartets with mens voices. They are so 
unmusical. No. 8/1/22 

BETSY LANE SHEPHERD -She has a very good 
coloratura voice and is very promising. 
Try her on regular. Don't take these 
trial records. So weak I am growing 
deafer. 6/l/l6 

4/21/2/, 



BESSIE SMITH - Voice N.G. 



AILEEN STANLEY -Fine articulation. Voice 
baa right timbre for this type of song. 
A few of her best and most tuneful would 
sell. You say she is loud. She is not 
loud. Your instrumental part is loud, 
50? louder than her voice, 10/1/20 



MAGGIE TEYTE - voice has improved very 
much since I last heard her. Is pretty 
good now but she broke a little on the 
highest note. Only slight tremolo. 

5/21/18 



HELEN AND ALMA TRIX - No good 10/2/15 

VAN AND SCHENCK - Sharp explosive. Can't 
understand anything. Hayes only gets 50? 
-Can't use. Good song for Collins and 
Harlan. 1/19/15 



WADSWOHTH SAXOPHONE- BAftD-These men don't 
know how to arrange -a saxophone. Their 
high note saxophone is a combination of 
music and a sheep bleet. The others are 
fair. Sax wers never intended to play 
this jazzy kind of music. However, since 
they have gone in to benefits from this 
form of music, its a novelty and you, 
might take two or three of their best. 

11/19/19 



REINALD WERRENRATH -O.K. for us. Mellow. 
Has some shake. Very even volume. 6/10/15 

JOE WHITE-Can't judge from a dialect song. 
He seems fair for songs of Van Brunt type. 
I can't understand a word he says. Let 
him sing a patnetic song that's not all 
talking and in dialect. How can anyone 
judge a man's voice from such a song. I'm 
no mind raader like you people in New 
York. 1/19/15 
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The contents of RECORD RESEARCH are 
indexed regularly in the MUSIC INDEX, 
the key to current music periodical 
literature 
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